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CLOSE ENCOUNTERS oF THE THIRD KIND

by
Steven Spielberg



Y DPRECFEDLITS
C
TADE IN:
WAMSUTTER CANYON - SOUTEZRN RIM -BRIGET DAY
[
‘ A terrific explosion sends earth, bouldsrs and granite slabs
b . hund-eds of feet in all directions as ...
A half dozen Azmy cate:éillar éarthmovers shovel arnd sccos as
the Ccxps of:Army Engineers ccme out of hiding to the long day
ahead.
FADZ TO BIACK - CREDITS CN BLACK - VERY FAST - THEY TEEZ BLACK
BECOMES NIGHT - '
CLCSE -~ DOG BARRING - NIGHT
TSEE SUBURSIA MODERNS
A cluster o‘ pretty homes, two car garages, neda1llon l:vxn_. The.
irate NDISE of what must be every dog in the ne Hboruocd bringcs
e cut a sle :y cougla. A =man clods out of his houae with a twelve=-
: gauge trap shotgun, his wife cn his heels. He aims the gun skywazd,
| ' y
WITE
; Don't hit anything.
: : EUSBAND
‘Plug your ears.
|
BrAaM! 3LAiM!
; The do stcp barking. Everyvthing is st;ll . Across the street about
a.dozs e_ re -gﬁbo" burst into haapy applavse. The man smiles ané taxes

a big

Sow. The dogs start barking all over again.

WIFZ
I'm calling the cops.

CLCSE - PUM I WILiDOW
A soft Halloween candle Hu:ﬂs inside. & puff of wind puts it out.
It is Oc cber. C

I
1
d
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CLOSE -~ BARRY GUILER - NIGHT INTERIOR

Four year olé 2arry is having a restless night. A gentle brecze
£lares his bangs. A WHIRRIKG SOUND interrupts this. Little
Ba’*y s eyes come open as a soft reé€ glcew plays on his face. .

WHAT HE SEES . . . . .

On the nightstani next to his bed, one of Barzy's battery tovs
has come on. It is a Frankenstein monster who raises his hands

as if to strike when its pants fall down and its facz blushes
bricht red.

Barry sits up in bed and looks around him.

v

+ THE BIDROCM

All of his battery toys are working in different places around
the room. Tank, rocket ship, police car, 747, drunk chugging brew.

‘PHONOGPAPH - CLOSE

Playing a scratchy "Sesame Street"” record .... softly.

Barzy gets out cf bed ani looks out the window. In the distance
the SOUND of barking cogs. The backyard is dark and utterxly still.

INTZIRIOR - HALLUVAY - NIGHT

bedroom is at the fa* eﬁd of ths hallway. Barry moves forward,
ously. He turns into the living area. . :

INTZRZOR - LIVING ROOM - NIGHT .

This zocnm is ca-u, ave a sixty watt blue nightlight. SOne»n.ng
howewvaz is out of :la.-. nll the windows are open and night is

breazihing through che laced curtains. Four year old Barry looxs
aga‘n ® 9 o o

THE TRONT DOOR IS WIDE OPELl - THE PORCII LIGHT IS SPILLING Il.

souUld - O S, - 1LTTLE

CLCSE - BARRY

lie turns recdr fcr fun. Legaves here and ...



IP ERICR - TEE RITCHEM = NIGHT

A SLOW PAl! shows Barry ths room. Once again the windows are osan
and the room is breezy. The backdecor is adjar and rattling against

the safety chain. PAN DOWN to show the dog door. It is complietsly

off its hinges and lying on the floor.

CLOSE - BARRY

He looks up and reacts ... a weak ligh% opens across the little
bovs face.

AlGLT =~ ““‘RTGERATOR

The door is swinging open. There is foodstuffs in a messy pile
around tue icebox door.

CLOSE - BARRY

‘Ee looks in another directien and is suddenly startled. Fear is

just as suddenly replaced with a kind of shy playfulness. Barry
ciggles ané locks away ... he turns back andéd laughs, slaps his °
side, turns away and looks back again ... bursts out laughing. &
game is being played out. Little Barry roc's back and forth like
a chimpanzee as if imitating what he is watching. He covers his
eyes ané peek-a-boos. Ee .spins on his bare heels. He cocis his

~heaé to cne side and rotates it in slow sensuous movements. He

is having a wonderful tine.

INTERIOR - MASTER BEDROQ!M - NIGHT

SILLIAN GUILER is the attractive mother of Barry and is asleep in
the next room. What awakens her is the sound of her son's laughing.
She turns over in her bed and fixes a look at the luminous clock.
It's 1:35 Al . Jill tuzns on the bedside lamp and sits up. The
laughlzy seems to be e.;ﬂatlng from the backyard. Jill jumps out
of bed and goes to the window. ’

JILIIALI'S POINT OF VIZW

Barry is riding his tricycle in the backyazd in the middle of the
night. #He is hysterically nappy.

CLOS: -~ JILL

On her distucbed exzression and almest coing unncticed, alil thne
lights in the house flick off.

INTERICOR = GATEVNOUSE KoL - KITCHED ARZA - HIGHT

% ho ga-n ring of neighzorhood women argue around the P.-c:a etze
oetwaen potato cihiips, cicarettes and Diet-Rite. From arce the
corner cones a shrill drilling noisc. Ronnie Greeaniouse slid:s
away from the groug. At thirty-one she has managed to heild ontu

a2 school girl facsimilie., ler levi shiirt, tails out, £laps in har

wane.



Nan

ANGLE - NORMAIN GRIZIEOUSE

Nerman Greenlhisuse is voung, gocd looking, and drilling enormous holecs
in the wall. It is go*n, to ba a sliding glass door. Right now you
could drive a truck througn the open den wall. A happy Christmas tre:
blinks in the corner. It is December.

RONNIE .
Can't you put a tow:2l around.that noise. We're
having a2 meeting in there.

Norman is about to respond when the rext door neighbor yells over
the Zence speaking to him through the hole in the wall.

NEIGPBOQ
. Everyti.c you run that thing there's a
blizzard on television. ’

RONNIZ .
(to neighbor)
It's under control. Thank you Mr. Doran.
Gecodnight
(back to Norman) .
Honey, be a doll and make a soft drink
run to Seven-Eleven. There's nothing in
the house and this is going on forever.

Before lorman can answer, one of Ronnie's co-conspirators, Milcred,
sticks her head into the room.

MILDPED
We need your vote.

RONNIZE
VWhat's the resolution?

MILDRED
We get the Dean of Students out of bed and
over here not tomorrow afternoon ... right
now!

RONNIZE

Do you know what time it is?

. MILDRED
It's ten hours before my childéren are
arraigned at City Hall ané aktout time
somebody else felt a little responsibility
about who is selling what to whom in the
niginschocl cafeter

“ildred is about to cry. liorman is about to speak vwhen .....°~

Cight yecar old TciLy Creenhouse enters the fray in his paiamas. L2
is holdéing & Texas cocket calsulator. ' :



-

TOBY
Look what Brad did his homework with.

RONNIZ
Why acen't you asleep?

TOBY
e Dad said we could watch the "Ten Conmandments®™

.
-

RONNIE
(noldlng up calculator)
Did you know .he was Jlusing this? Did you kaow
the “Ten Commandments" is four hours long on
a ‘'school night?

-

n vear old Brad wuns into the'rdom, his arms laden down with
hool becks and looseleaf nctes,

BRAD
I hate math ~ !

wWith that, he hurls his books all over the floor of the sawdust
strevwn den.

‘CLOSE - DIN PHONE

It r:ngs like the start of a new round.

CLOSZ -~ NORMAN

Trying to contain his temper through chipping enamel, he tuzns
his power ¢érill on and makes some mccze holes. By this time
evervbody is yelling at once. The wemen f£rem the kitchenette
move into the work area and the mnet:ng continues. Ronnie answers
+the phone, listens.

- RONNIE
(into phone) .
Talk loud, he's rebuilding the house.

She holds the rhone up tc Morman who takes it and sandwiches it
between his shculder and ear. The voice cn the other side can be
Leard shouting through the din.

. ' SECRETARIZS VOICE
Mr. Greenhouse? It's the Power Company.
District Operator Fleishmar for you.



D.O. :

Mr. Greenhouse. This call is 2-11 for all

Line Foreman in tine Tolono District to report

to their Dispatcher's Office. We've got a

a drain on the primary voltage, We've lost half

a bank of transformers at the Gilmore sub-station.
——._ .This outage is working its way up the radial

feeders to the residentials, So put vour pants

on while you've still got light. Supervisor

Grimsby personally asked me to phore you.

CLICK: The D.O. hangs up.

Norman is rather stunned. It' s ‘not Jjust the phone call; it's
the whole evening. He stands with the dial tone buzzing out

. 0£ cne hand and the drill screaming in the other hand. It is
at this precise moment that all the lights go out and the drill
winds éown leaving a stunnel room and a soft dialtone.

NORMAN
The Degartnenh of Water & Power of the City
of Tolono, Indiana, wishes you all pleasant -
dreames and a good night..

INTERIOR = APARTMENT BUILDING CORRIDOR -~ NIGHET

An elderly bespectacled man leaves his apartment in a great rush.
He carries in his left hand a briefcase and in his right a head
protector stenciled DW? - SUPERVISOR GRIMSBY. lle confronts a tank
of elevators and presses the down button. The elevator arrives
2lmost immediately. The door opens and Supervisor Grimsby steps

in. The cdoor clcszs. A mcment passes. The blackout hits the corridor
with the speed of light. The mechanical WHIRR of the autematic lilt
winds Sown. A muZfled voice echos from the darkness.

GRIMSEY'S VOICE
OB SHIT - ! : :

INTZRIOR = GEEZNEHCOUST COMPANY CAR -« NIGHT

CLOSZ - GLOVE COMPARTMEN

A hand reaches in to discover a regular junk food factory. Greenhcuse
pulls out some pretzels andd takes a handful. He is so hac v Po be out
of the house that he begins to mumble ané hum VICKI LAWRENCE'S SONG
"THE MICHT THZ LIGHTS WENT OUT IN GEORGIA". His civil service kand
radio rig hums pclice calls ana signs of the grcwing emergency.




EXTERIOR - DARXINED CITY STREET - MIGHET

Past taverns and Put-n' Takes the lowly patrons lire the side-
walks, some with candles and £flasnlignhts, blinking in the night.
Some kids are yelling a% Greenhouses' plairly marked Dept. of
Water and Power car. He has not turned on his own headlights.

-
-
.

KIDs
Lights: Lights: Lights!

Greenhouse. -hlnks *hey are cheering his job. He waves back, gives
an okay sign.

-

INTZRIOR - MONITOR SYSTZIMS CONTROL - NIGHT

This is the train center of the local DWP. A bank of phones are
ringing continuously with only one noor assistant to answer them
ard saout his Fincinas to a group of trouble techricians who keep
zn update on a wal d*solay boarc. A completely harried Load
Dﬂspabc“er called IKE spots Greenhouse .entering through the main
. doors. v . :

Y

.IRE
Am I glaéd to see you.

GREENHOUSE
Bave you located the fault?

IKE
A 27 ¥V line failed at the Gilmore sub-station.
The breakers opened and we began losing feeders.
We want to pick up the system before folks start
shaving but the cockamamie network hasn't stopped
falling.

ASSISTANT
Tolono is dark. Everything is coming dowm.

GREEZNHOUSE
(looking at gauges & some
computer read-outs)
Jesus, you're down to thirty c1cles here.

. IXE
I'll cump the whole city if I have ¢o.

GRZENHOUSE
Wrere's the General Super?

IXE
Stuck ¢cn a2n elevator between £locrs at his
fucking apa-tment hcuse. He's srying to run
things £- those little trouble phones.



. ASSISTANT
It's backing up on us. Crystal lan2 is dark.
We can't carcry this much load.

IKB
. Call Corn-Ed Ohio. 1l 'em we're cycling down
and need to suck on tholr bottle for a while.
(to Norman) T e

Greenhouse: I want the section of the system
that initially failed dismantled and inspected.
I wanna know what caused this thing so it never
happens again.

ASSISTANT
Lines Y4€ through Y95 are nearing 890 mege watts
and overlcad. Con Ed's asking to be cut free..

IKE
Chickenshits.

' ASSISTANT
he:e s a f&esh lmgecance coming in. It's not
an overload - it's a drain.

Greenhouse takes z sha2t of paper and starts writing.

GREENHOUSE
Shoot it off to me.

ASSISTANT .
Coordinates Denver-75, Azple-l1l2. Lines M-Mary
=10 through M-lary-12.

GREENIIOUSE
Roll the red wagons and splicing crews. I1'll
need a high wire act. And give me a network
map I can read,

INTZ2Z0F - GREZNHOUSE'S CAR - MIGHT

He has a natno*l_ ap scread out over the steering wheel as he
searches for the greblem coordinates. Police calls stazs
squaksling tn'o'"h

MULTI-CHALUEL RADIO



K‘e\

-

6-10
Six-ten go'eé disgatch.

DISPATCH
Sae the woman 211 Daily. Hysterical,
.£lood lights on the back porch, barking
dogs, go figure it out.

-
-

6-10
Thanks a heap» you guys. Tolond out,

o

Greerhious2 has heard this. He picits up his car phone.

GREZNIHOUSE
Ike. Have you restcred power to Tolono over.

IKE
What! Are you kidding? Tolono was the first
to go out.

. GREZNEQUSZ o
The police are reporting lights in Tolono.
Send somebody down there to check it out.

. IKE
Forget it. Tolcn» is as black as the inside
of that elevator shaft.

CLICX. Greerhcuse squints cut the windshield. Ahead of hin is
2 glow of white and amier lights. As he gets closer a ycllow
DW2 cherry picker and other su-uc:t vehicles idle in neutral

ofI to one side of the hlghwa - A line of power poles stretch
to a rurel infinity.

WiDZIZ: VIEZW

Mormzn emerges £frcm ais car chewing on some licerice. Twelve
linemen, severzl 'grunkt novices' and a tall black man calleé
JnC:s2ll all stare at Greennouse as thouch waiting his reaction.

GRILHOUSE
What -

I found cvidence
=10 to M-12.



Jackson 1i00ks up.

10

Greanhouse looks up.

GREENEOUSZ'S P.C.V, ot

There are nc lines #-10 to r-l.. Just bare poles against a

splash ¢f stars.

JACKSON
Why would anybody steal three thousand
feet of transmission cable?

GREENEGUSE
It's the high cost of copper. Stuff's
worth & fortune.

Greenhouse goes to his car. The radio flashes.

POLICE DISPATCH VOICE
See the complairant at Tolono South.
Christmas lights have started a minor
bruish fire

GREENEQUSE
Ike! It's Greenhouse.

IRE
Go ahezas.

GREELIBQUSE

I'm here at Mary-ten. Th2 transmission
line has keen stolen right c£Z the pole.

IKE
That makes sensc. Have you scen what
copper is worth on the open nmarket?

- GRECWROUSE
It looks like vandals made a very
slops" splice at the terminals, then
backed in a truck and pulled out all
the grounds.

IRL
tiever mnind Lﬁab. tie!

re ng to try to
pick up the system one

ur £rcm now.

Fou

The linemen and grunts look up. Finally
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GREEMNHOQUSE
One hour - how is that possible?

IKE
Norman, - anything is possible when you've
got a General Supervisor stuck in an
elevator who wants to get out.
GREENHOUSE
What about Tolono? Feople are saying
there are Chrls.nas lights now.

s

IKE
People say all kinds of things in the
R dark. People want to ke reassured. There

is no Christmas during a blackout ...
there's only Halloween. Get to work re-
storing that cable. .

The inticing police calls replace Ike's thick voice. Norman
stares a* his dashkoard mzking up his mind. He looks devilishly
in Jackson's direction,

GREENIIOUSE
How'd you like to sign on this oparatlon
f£or about an hour.

Greenhouse is already closing the car door and starting the
engine.

JACKSON.
(bcginning to panic)
Me? Run this show? I'm a junior lineman.
My last Civil Service exam was in March.

GREENHOUSE
I think Tolono is energized but it's not
showing up on the Data Bank at the receiving
station. If this is true, some' of our guys
could get hurt.

JACKSOH _
WWho's gonna listen to me. I'm not even
seniority. I'm not even white.
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GQ&’LHOUSE
One hour. You got to crack the whip. Burn
the midnight oil. Do it like T.w.T. One
hour. :

Greenhouse makes & U-turn and waves towards Jackson reassuringly.

.
-

Jackson turns to face about seventeen veterans waiting £o be told
what to do. He screws on his courage and points a long f-nge* at’
the naked power pole. .

. JACXSCN
Fix is%. -

EXTERIOR - INDIANA TURNPIRE - NIGHT

The DVP car sgeeds under a sign that locates TOLONO 1k MILES.

INTERIOR = CAR - NIGHT

the velure on his Wult*-Channel receiver

Greeniiouse +turns
Pol on crackle out.

ice in conversa

P
& q
-

OFFICER LONGLY (V.O0.)
U-£five. Loncly over.

. H.0. (radic)

3

Go'ed.
LONGLY

Responding to that 10-75 ca Pussywillecw and

Orange. I am cobserving distant l*crts at five

hundred £2et. Looks like Army Parachute flares.

Greenhouse pulls over on the narrow off-ramp and tears at som2
local roaé mapcs. Ogening one over the dashbeard only to reject it
for ancther. A sricht group of highktesams appears over 2is s:culdcr
and cut the back windew. Greenhouse abcently waves an arm andé the
autcmobile lights peass hxn on the lecft.

LOWGLY
We'll need som2 assistance finding wvhoever's
shoo%ting them o0ff. Cecuzle 92f hundred peopie in
their 7.J.'s thinx it's Saturday nicht cut here.
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. GRZENHOUSE
(pouring over map)
Pussywillow. Orange. D-five. M-34.

.,<;

His two fingers meet and he takes off in dust.

EXTERIOR - DARKIUED NEIGHBOREQCOD - MIGHT

Greerhouse's car crawls along looking for streset signs.

CLOSEZ - MULTI<EZiLD RALIO

H.Q. .
To any unit in the vicinity of the La
Grange foothills. Housevwife reports ....
thm ..... her Tiffany Lamp is flashing...
in her kitchen window .... an upsidecdown
Tiffany Lamp. Uhm ... can't make it out.
Very distraught ... see the woman.

EXTERIOR - DARKREZINID NEIGHSOREOOD

(5 i Greenhouse signifies his interest by making an abkrupt U-turn.

CLOSE - RADIO

LONGLY'S VOICE
It's 2ll 1lit up out here. This £lzre thing
we're cn to doesn't want to land. It's caught
in an updraft or something ... it goes up ...
it goes éown ... wait one ....
(beat, beat)
It also wants to go a little sideways.

H.Q.
Longly, cive us a location.

- LONGLY'S VOICE
tle're on the reservoir grid, heading Northeast.
lHolé on. Heading Northwest on Cottontail.

( Greerhouse signifies further interest by mahing another U-turn.
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INSIDZ GRZENHOUSE'S CAR

He is blanketed by roadmaps.

,

. GREENHOUSE
Colt, Ccmmerce ... Connecticut ...
COTTO:LAILlil

EXTZRIOR = .STREETS OF SUBURBIA - NIGET

Srzenhouse's two-tone sedan is just a checkereéd blurr racing

through the night. A steady flow of police calls amasses adrenalin
with confusion, '

BUSINESS DISTRICT - NIGHT

People standing around wvith £1 shJights. Parked cars with their
headlamps shining. The rest is in the dark. A total power outace

FARM COUNTY EIGIVAY - GREIENEOUSE

He turns into a rutted road, shines his spotlight on the street
sign. He checks his map. It confuses him. Greenhouse backs on-o
the main highway and stops, pulling the map closer, twisting the
gooseneck intensor lamp close enough to burn a hole

A bank cf lights from an approaching vehicle can be seen £from the
rear window. They draw up very closs and stor. Greenhcouse is only

'slightly annoyed by the kick from the rear and side view mirrors

as he pours over the wrinkled map. E2 absently sticks out his leit
hand ané begins to signal, "go around”.

For a noment, nothlng
beams comply ,.. risis
behing.

haspens, then, soundlessly, the super hignh-
g vertically out of sight leaving darkness

Greenizcuse hasn't seen this. Then there is this noise. It is like
the razttling of tin. Greenhouse looks arounc. he shines his spot-
light on the road.sign.

AMGLE - ROAD SIGH

It is vibrating so fast that the latters seem to multisly and super-
impose. He looks again with an almost cecmical “"nuuuh?", On that notls
his spotlight, intensor light, and headlights glow a faint amber

then blachk.
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CLOSE - GREEMHOUSE IN THE DARK

GREENHOUSE
(deadpan)
I'm not amused.

CLICK! The entire area for thirty yards around his car is bathed
in the brightest licht imaginable. Greenhouse tries to look at

the top of his windshield, but it hurts, his eyes cannot adjust. .
He goes for, his radio. It is dead. Greenhouse is too scared to
budge. Just his eyes move. Nothing more. Falling open at the
hinges, the glove compartment rattles as everyth;ng metallic -egxns
sticking together. A box of paperclips comes undone and dozens
fasten themselves to the roof of the car. The ashtray empties it-
self out as though -sucked weightless by a current of air from out-
side - and CLICK. The hotlight is gone., Faperclips rain down on hir
£rom the rooftop., The sign is no longer shaking. A DISTANT ractling
causes Greenhouse to swing around in his seat. His highbears,
spotlight, lamp, etc. come back to life. Down the road, there is a
FCUR WAY STOP. The signs are dancing to and fro, vibrating so vio-
lently that the metzl around the edges curls against the force.
CLICK! The intersection a hundred yards down the road is awash in
the same intense light. But only for a second. CLICK!. And in the
"dark, the signs ars no longer moving. All is still. Not even a hint
of a2 breeze

FOUR- VAY STCP - NIGHT

The radio is making noises that souné like overload -excitement.

RADIO
I édon't know, I'm asking you. Is there a
full mcon this morning?

DISPATCH
That S a negative. New moon on the
thirteenth . . . . &

RADIO

Get cut of here, me and ny partner are
seeing this thing over Signal Hlill, This
is the tning everykbody is screaming about
It's the moon .... :

(static pause)
tJait a sec. Oray. It's starting to move
now. lieast te East.
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UNIT 1011
This is lawthorne Police 10ll. We are
vatching it, confirming it is definitely
the moon. Be advised it's not moving. The
clouds behind it are moving, giving it the
illusiocn of movement over ....

RADIO .
Where'd you study astzonomy, Hawthorne.
When did you ever see clouds passing behind
the moon. '

L
-

EXTERIOR - SITE ¢f THE OVERHZAD REPAIR - NIGHT

A mini-generator is servicing the area with harsh working

illumination. A mammoth coil of high tension wire is unspcoling
toward the steel towers. Jackson is completely in control.
Everyone is weorking under him at full speed. A workman hollers
his way and holds a phone toward him.

' WORIKIMAN ,
Receiving station wants the man in charge.
Jackson steadies himselZ. This better be good. He clears his voice
with no nonsense.
JACKSON

" What can I do for you?

‘ , IKE'S VOICE
You can start by putting Grzenhouse on

the line.
- JACKSON
Ee's indisposaé at the moment.
IKE
Who is this?
JACKSON

Just one of the guys.

. IKE :
We're locked in and ready to pick up.
Eow can it take two hours to string a
hundred yards of cable. Put Greenhoussa
on.
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JACKSON
Permit me to call him for you.
(Jackson puts the
phone to his lips
ané cuts loose)
GREENHOUSE - ! GREENHOUSE - !

- -~

EXTERIDR - 24 HOUR MIGETY JOE YOUMG TRUCK STO? = NIGHT

Three blue and white County patrol units idle side by side, the
occupants smoking and pacing outsicde. Greenhouse paints a rikcen
of smoking rubber. Some of the cowboy truckers. begzn to saunter
down the turnabout to see what is going down.

¢

GREENEOUSE
(to the three)
You the guys seen the moon move?

HAYES
(young ané indefensable)
Dotting the 'i' up thare.
(referzing to the 'i'’
in Mighty)
Big harvest moon.

BEGAL
(the opponent in thc
fight)
Went behind some clouds.

HAYES
{slowly, they have teen
through it dozens of times)
No, Begal, no. The clouds went behind
it! '
Begal takes out his wallet, opens it, removes his driver's license.
Be flashes it in front of Hayes nose. :

BEGAL
We are just going to sit here old buddy.
And when the clouds thin out and "if the
moon is not where we left it ... I'll eat
this thing. then re-up for testing.

Greenhouse is euphoric behind the "high" of the experience. ¥
listens with half an ear, more interested in who among the ga
truckers were witnesses.

2 C&
Thes

S) ‘~:

Q

S
o
-
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ANGZEZ - HAYES AL BEGAL

Sitting on the hoods of their patrol cars watching the distant
horizon. Some cf the +truckers arze t‘y;“g to make side bets, first
with Hayes then amongs: themselves.

& squaking static NOISE, alerts Gresnhouse. He brushes past tne
mocn betters to the radio in his car. . -

-
.

: LONGLY'S RADIO VOICE ’
1022 to General Dispatch. We'ze onto those - -
lights again. Observing six orange globes
traveling sou*h-west ir a2 wing like formation.

_ . DISPATCHER
What's your lccation?

LONGLY'S RADIO VOICE
Just off the Telemark Expressway, and east
toward Harper Valley, just past the Raintree

Summer Playground. e
Greenhoutse blinks twice.
GREENHOUSZ

(lov€ to the world)
Oh ry God, I know where that is.

CLOSE - R2AD SIGN

Telemasx Expresswav. 2000000000M. Theza goes Greenhouse at ninet
plus. .

: LONGLY'S RADIO VOICE

No s;r, still the same formation. Fiskin's
getting some good pictures. You can take this .
for what it's werth. These thzngs were not
manufactured in Detroit.

Greenhcuse floors it. The CAMEPA pans up th:ouéh the windshield.
The myvlar green freeway sign tells us the EAST HARPER VALLEY ZLIT

"is three miles and ciosing.

LONGLY'S RADIO VOICE
We've got the mobile racdar tracking them
at forty-five miles an hour. You can take
this for what it's worth. That happens to
be the exact speed limit around here.
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CLOSE - EXPRESSWAY SIGH

EARPER VALLEIVY EXIT - £AST

20CCO00M! Greenhouse trades paint with the guard rail before
yawing a hard to starboard tuzn.

-

PREWITT'S RADIO VOQICE
The two flarking globes have changed color.
Left green, richt red. Thev seem to be
follewing the dips and S-turns in the high-
way. Kinda just like driving down the road.

8
<

ROADSIDE ANGLE

Greenhouse's car bends to the left and into fertile Indiana cow

country. A road sign tells you that the Ohio State Line is not
far ahead.

WIDE ANGLE - COUNTRYSIDE

Greenhouse climbs z slight hill that promises a vista ‘for miles

beyond. He gets to the crest and stops, leaning fcrward to see
over the dashboarzd. _ -

COUMTRYSIDE FROM GRZENHQUSE'S VIEWPOTINT - CRESCE!NDO SUMMIT - NIGHT

The country highway is ruler straight and goes forever. And that is
all there is to see. A hollow face suidenly appears in his flatteninc
ulcnbe=1s. Greenhouse sucks in a scr=am and freezes. The appariticn
smiles toothlesslv ané £floats towaré his rolleé up window. Beyond
him is a family of six sitting in a flatbed truck. Two Six year old
twin girls recline on mattresses right there on the shoulder of the
h*ghwaj A fat teenaged boy in bib-overalls stares through binocular:
scanning the stardust overhead. The old farmer smiles some more and
Greenhouse manages to catch his heart and roll down the window.

OLD FARMER
You den't have to tell me nothing son,
I know vhy you're here.

GREELIOQUSE
Engine trouble?

OLD FARNMLR
Oh, we sperd two, thrce nights a week
watching 'em pass over.
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: LITTLE BARRY GUILER
Doctor -Zeuss - .

Greeniouse views this sweet 'Bradbury' setting through spinning
eyes, Barry, the little boy from earlier, is content with build-
ing dirt mounds at the roadside. His voung mother, Jillian, stares
at Greenhouse. Suddenly a breeze comes Uy and everybody's hair is
-swept behind them. All eyes go downwind toward the magnificent
valley vista.

CLOSE - GRZENHOUSE
Turning also to look downwind and .....

FOCUR CONZ-SEAPED OPANGE LIGHTS, EACH APPROXIMATELY 15 FEET IN
DIZMETER, MEREZLY TWO FEET ABOVE THZ HIGHWAY ... SPEEDING SCUND-
LESSLY. THEY BEGIN TO SZPERATE AS THEY NEAR CREECNHOUSE'S UNIT TEHAT
BLOCKS THZI ROAD. TEEY PASS TN A SILENT BLURR AND SOMEWEAT AWKWARDLY
REJOIN AGAIN RECEDING INTO THE DISTANCE. : .

BARRY GUILER :
(jubilant)
Ice cream cones.

Casually and full of pride, the 0ld farmer nods his head and clicks
his tounge. :

OLD FAPMER
They can fly rings arcund tre moon, but
we're years ahead of 'em on the highways.

'ZOOM - ! ZOOM - !

Two Indiana Police units that Greenhcuse has been monitoring break
wind at one hundred plus.

GREENHOUSE
This is nuts:

A thiré Indiana cruiser trys tc close the gap. Greenhouse puts his

car in gear and Y-turns after them. The old farmer shouts to be
aeazd.

-

OLD FARMER
Reep it to yourselZ. They'll cancel
your Medi-Cal, '
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INTERIOR - GREEUN!HOQUSE'S CAR = NIGHT

le reaches fer the radio, thinking better of it, and aczcelerates
instead. Greennouse can see tie chase in progress two miles up
the road. Just pin points ¢f color: orange and rsd and white
police strotes. He listens to the radio feedbacl: between the three
units ahead. .

.
-

LOUNGLY'S RADIO VOICE
(talk;ng to Bay Station)
We'll be in Ohio in another two minutes.
Contact Rochester Police. See if they have
a car on 51. If that's a negative, we'd sorta
_ like to stick it out to the next filling
station.
\
BAY STATION VOICE
(after two beats)
The Captain says nothin doin'. He wants to
see you back at Bay Station swimming in coffee.

A real farm boy voice overrides the Bay Stauxon Dispatcher. It is
the officer in the trailing car.

‘DEWITT C *
The so-n' so's just keep on followin' the |
road. They keep on followin' the road. Look
out.

.PREWITT'S VOICE
We got the state line coming up. Slow down
Dewitt. Dewitt. Slow down. State line, Dewitt,
Dewitt.

EXTERIOR = OHIO TOLL STATION = NIGHT

Eleven cczy toll kooths “athed in ultra-modern £luorescent. An
eléerly watchnman sits ccmfortably in the lane three kiosk buried
in a P2acder's Digest. The second hané on the wall clock ticks
threcugh 5:35 & and stops on a fraction. What occurs next sends
the wa:chman to his toes, his head spinning.

ELEVZU RID V'"OL:\":IOZI LIGHTS ACCCHPANIED BY A CLANGSTON ALARIL IS
WHAT EAPPENS WEED ‘/"'PICL" TRIES TO SiZAXK THROUGH WITHOUT PUTTIL.
THE QUAPTZR Il TIlZ '..'I?' ASXET. '
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Gocgle-eyed, the watchman spins around looking for numerous gate
rashers. There is nobcéy around for miles - saving

® 0 e ¢ s

WIDE ANGLE

Prewitt“and_Long;y‘s police cruisers seize up their radials and
stop short of Ohio. Dewitt's green police unit never even slows.
It blgrrs Prewitt's vision and slices through Toll Gate 23.

LONGLY'S P.C.V.

Up ahead in rural Ohio, the road takes a hairpin right. But this
time the tangerine lights ignore the turn and continue straight

‘allead. Locked in on this, Dewitt similarly ignores the turn and

flies through the guard rail and into Ohio air space. An 0.S. $5000
¢rash is ZEARD.

FINAL ANGL

t)

VHCOSH! - Greenhouse is going twice as fast. He slows only enough
to maneuver into the %7 lane and plunk one quarte:r into the wire
catcher. The red light changes to gresn and he is just a couple
of taillichts inside the State of, Ohio.

INTERIOR - AIR TPAFFIC CCHNTROL TOHER - COX MUNICIPAL AIRFORY - HICUT

I barnk cf radar scanners casting a2 green glow over the faces cf six
hir Trafiic Contrsllers. A steady s4ream of garbled ®"kack talk” ifreom
the open speakers clcse by. From ths zusy floor of blinking liqhzs
and static, CAMETA selects a young =an of thirty-one, tired ard worn
thin bv tlie grocve of his profession. He is werking on the high
altitucde radar sector on the midnignt shift, Call him Harry.

ACress the room ansthier man waves ail arm.

OTHER MAN
llarry, take over the Red Cye on VEF
122.34. I'm on hend line and can't budge.

SA2% - CLOSE

Loox%s into his cse, L
2

sc iggers the two-way relay. Ule hcar the sieely
RADAR VOICL ¢f thg ilot.

T
Veer pl

({

TVA
Go you have any trafiic

Cox uni
fcr our
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Larry peers into his scope. His keen eyes show us two blips, one
"eake* than the other, kut appearing close together.,

. EARRY
TWA 32, I have no known traffic in your
vicirity, but I am painting a raw target
off to your ten o'clock position. Not
palnt-“g a transgonder, howevar. It must
be at the 1ow altitude sector. Do you .

Roger?

h TWA

We'd like to advise that the target could
. not be at low altitude. It is above ne,

descending through my 33,000 now.

KARRY .
There are only two aircraft under my guidance.
TWA 32 and American S17 fifteen miles behind
you. TWA 32, give me a description ¢£ the
target. ' . )

TWA .
We are observing a lighted object, very ] -
brigat, and moving to our nine o'clock ‘
position. The target is brsilliant. Bright
colors ... alternating white to red.

Some of the controllers in the .owcr look up from their work. Tie
Tloor Marshall casually steps over, cacking his head toward Earcy's
radarscoze @s he sips the last bltte: crounds from his paper colice
cup. A seconé voice interrupts on the two-way feeder.

AMERICAM
A 32. Areri-aﬂ 517 monitoring on the
VEF. Do ycu have your landing lights or?

THA
Say again. Say again.
. AMERICAN
Advise us if your landing lichts are on.

IARRY
Cex Hunicipal traffic to Amarican 517. Ycu
are fifzcen mililes apart and going in the
same Cirecticn! Do you concur witn this
sighting?

There ls static pavse. lic response.



- EARRY
Q’ : {to American 517)
\ : Do you see anything frem your ten
-~ o'clock position?

' AMERICAN
Yes. We have it now and have been ’
watching it. -

Suddenly, the coffee boy kicks open the door with his only free
appendage. An- amazing balancing act with coffee ané danish.

HARRY -
‘ ' (flatly)
What does the object appear to be
doing? .
AMERICAN

tight lipped)
Exactly what TWA said.

EARRY .
| _ : (equally flat)
.( Do you want to report a UFO?

The cocffee Loy is just as suddenly relieved of his burden and
hustled out of the -ocm. Another studiec pause and

TWA
' Negative. Ve don't want to resport.

. . : EARRY
) TwaA 32. I am painting this tarzget
com;ng at you f£zom eight miles, ten
' o'clock pos;tlon

- | o - ;
TWA confirmed. _ .

_ HARRY
Proceeding northeast, bound from its
earlier altitude.

AN TWA
A descanding configuration at about
twenty degrees cf: my horizon.

( : HARRY
Y Cox Municipal confirmed.
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The Director of Ground Cperations enters with his pass key.
Suddenly, everviody is painting the tarcets on their respective

devices.

TWA
== My £light hostess informs me we've
got passengers taking a lot of pictures
tarougn the port windows.

CLCSE - DIRECTOR OF GRéUND CPERATIONS

He snaps up a headset and pencil mike.

‘n
]

D.G.O.
Are you reporting a UFO, TWA 32?2

No answer. .

D.G.O. - .
This is the Director of Ground Operations.
I've been informed that the report they
make you-file has been significantly
reduced in page count.

TWA ,
- That's great news, Day-Go, but I got a
- date in Santa Fe and orders from Miami.

~he room bu:sts ovs LAUGEING.

D.G.O,
(in good humor)
My oréars come from iirignt-Patterson.
wWe're holéding you in pattern at 2800.
Cox Municipal Traffic to American 517.

AMERICAN
What's the baé news, Cox ilunicipal?

D.G.O.
Give me a fuel check.

The ceontrollers LAUSI again.
HARRY

How long arc you goiny to %ewp them
up there? '
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D.G.O.

Just as long as it taxes to pass the
buck.

CcuT TO

 EXTERIOR - TiRMAC - NIGHT

A pair.of blinding landing lights seem to hover jusi before
touchning down. . t.

ANGLE - FEEDZR ROAD

A tight squadron of four-wheeled vehicles wait in the dark Qith
their engines rumbling. .-

‘A
L

ANGLE = TAFMAC

The TWA 32, a 727, touches down, engines reverse, and it roars to

a trundéle anﬁ veers onto a narrow connection where z mini brute
airport vehicle with flash*ng yellow beacon guides the jet plane

to what appears to be a dead end of blue runway lights. The engines
wind down. Everytihing is still.

FZEDER RO32D

All vehicles hit their highbeams and take of£, racing through the
night toward the drvdocked airship. Two of the cars, '75 La Sallcs,
have Federal License plates. One of the vehicles has a piggy-back
boarding ramp.

?

INTERIOR - TWA 32 - NIGHT

The wilted passengers watch bleary-eved as the ramp extends to
beccme petal stazirs. The stewardess orens the forward door and six
burly =sn rise into the galley area. Two of the men, officiously
édressec, disappear into the pilot's cabin while the other four
remaia at "paraue rest". *hev are all dressed as business exscutives,
but sc==z2thing makes you wzsh you could see the;r shouléder holsters.

EXTERICR - TWA 727 - NICHT : !

Angle tsward Mr. Lacombe. Once you see the frenchman, you'll not
easily forget him. He is chic, he is severe, he is very comfortable

with himself. He speaks to hls Assistant in Freach. Enclish sub tztled
€ollow. .

.. - LY 2 et me: cem o
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LACONMBE
Flying is a 20th Century convenience,
why should the modern design o‘ airports
be any céifferent than train stations or:
bus deccts.

AMERICAN AIDE
(in French with a
* . NY accent) , .
Orley in Paris is the worst. It looks
like Star Trek. . .

. } LACOMEBE
What is Star Trek?

PILOT'S CABIN DOOR - TvA 32

The pilot, co-pilot, radio man and flight engineer are leaving
the cockpit under escort, hurrying down the ramp to the waiting
cars. The four business executives hurry to replace the crew and
ciose the cockpit cdoor behind them.

¥R. PUBLIC RZLATIONS is wsaring Air Force trousers, shirt ard tie
with a casual sport uniform jacket. He looks like the only reason-
able man in the lot. His eyes tell all the passengers that every-
thing is okay even before he raises the Public Address michrogphone
to his lips. An offizious number two man stands next to him,

. reaches inside Ris coat pocket, pulling cut a compact stack of
- IBM carés and a kound clump of black test pencils.

PUBLIC RELATICNS MAN
Folks, I epologize on behals of the Air
Force Research and Developmant Cormmand for
the delay in your flight schadule. On your

" slow descent thrcugh 30,000 Zea2t, you flew
th-ough a restricted corridor where classi-
fied government testing was being conducted.
I'm going to ask all passengers with cameras,
exgosed £ilm canisters or even boxes of un-

, exposed £ilm, to turn them over to me at this
time, in retura for which you may £ill out a
small card with vour name and address. Your
slides and prints will be developed and re- .
turned to you within the next two weeks at our

expense.

The Public Relations Man noés ané the four busin essmen go to work

The passengers explode, protesting. "What's this all aboutt?" ..
"What right does - !" ... "Can I speak to you?" .."Hey, siz".
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EXTERIOR - CORN FIZLD - PRE-DAWN

Be is look;ng ‘heavenward. His eyes welling over. His nose dripping
Teely. He is unexplicably starting to cry.

"MEDIUM - GREENIQUSE

He is sitting on the roof of his car, his legs dangling over the
window' wipers. Eis eyes darting from one part of the sky to another.

RS

WIDZR - GREENWNHOUSE

The car is sitting in a dirt furrow surrounded by acres of corn husks

and irrigation. He is still looking, andéd reacting because ¢« s e s o o

VISTA - GREENHOUSZ, TEX EARTH & THE SKY

The vision is remarkable - and scary. Lavender dawn is breaking on
the eastern horizon. Overhead, drops of puffy white clouds, hundreds
of them, are drifting with the prevailing easterly winds. Some of
these clcouds start to glow ultra-violet from within, detailing their
strata and volume. And this is happening from cloud to cloud as six
pxnpo¢nts cf light play geophysical hide and seek all over the dawn-
iag Pennsylvania sky.

The SOUND of distant JET AIRCRAFT and three jetstreams paint the sky
from out of the north. It spcils the coment. The nocturnal lights

’tjck off. Cne stays on & is dismaying in its speed, trajectory & kine-
* matic as it violates all physical laws, showznf its stuff by streakinc
d

from mid-heavens to far horizon in 2% seconds fIlat. The jets, threc
conventional Venom Interceptors, splay cff in three directions. The
sky has ¢rown too blue to support star life and our impression is tiat
we have just sat through the most awesome Plane*arzum spectacle irn
broad naxory.”

AIGE SEOT - GRECZWHCUSE

Sitting in his car, far below us.



It TEQIOR - INDIANA BAY STATION POLICZ DEPARTMENT = RAINY MORNING

Tﬁls is the processing room. A blizzarZd of mid-morning activity
complimented by secretaries and uniformed policemen he;king in,
checking out, writing reports. Ané leaning into their night reports
are officers Longly & Prewitt, the team that first pursuad the noctur:n
phenomenoa .to "the Ohio bordﬂr. This is prokably the first time these

men have ever enjecyed this kind of papex work. Daybrlght lightning &
thunder rattles the windows.

ANGLE - GREENHOUSE : .

Without the aid of a typewriter, Greenhouse is penciling in his
story. He still pumps frou. sxcitement. Touching his head, Norman

.pauses and presse:s tack a knaw'ng neadache.

GREENHOUSE ' ' h
Got any aspirin?

PREWITT .
1f Longly hadn't been with me I would
have gone psvch;atrzc. .
. LONGLY
. I don't want to £ile this zeport. I
want to publish it.

itt

bl
-
-
-

Just about now, a écor bursts open across the processing room. Dew
energes from the Captain's office, his arm in a sling and a bandazi
on his forehead. The Captain has a pox on his moraning.

, CAPTAIN

It's enough to outrage cemmon sense.
(to the room)

Ordinary people look to the police

department not to make bizarre reports

of this nature.

DEWITT
(in his own defense)
My knowledge is God's truth.

The flustered commander turns his looks on Prewitt & Longly behind
their typewriters.

CAPTAIN
(loud to his secretarzy)
wWhen Flash Goréen & Buck Rogers are
done, get their behinds in here.
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.ané skektches. Look!

29

Dewitt is vanguished. Siking his hecad he makes for the door. The
two officers snag a piece of him and Dewitt stops to look down,
cazed. '

- ) LONGLY
Vihat'd you do to the old man? : -

DEWITT
Got him to give me abcocut thirty days
on the golf course and the country club.

t

EXIT DEWITT. Prewitt & Long y £.23c nervous looks. And if fingers
cculd tip-tce, that's what happens next. So much for God's truth!
Out from their typewriters go the I.F. 102 file reports - in go
fresh ores. ‘Prewitt & Longly pcund the keyboard like Ferrante and
Teicher. :

LCSZ - GREENHOUSE

'‘eeling betraved. He looks down at his own pile of pencil markings
s at t

.
a he Captain's closéd door. And storms cut
of the Bay Station P.D. t

ZNTERIOR - RECEIVING STATION TROULLE ROOM - MORNING

ike is staringyth:ough a crack in a docr marked EMZRGZNCY EXIT.

IKE
Supervisor's coming up the stairwell,

Everysne stops work to catch a glimpse. Ike steps back. Greenhouce
stands in the background. Be is still carrying his notes and
sketcna2s. The SHARP REPCORT of nesls on metal stairs grcws LCUDLR.
Ike zulls on a cup of coffee nervously. The stairwell door sails
open and SUPERVISCR GRIMNSBY stands winded and circled in rumpled

IKE
(smiling away)
People are clean shaven and having bacon
for breaixfast.

: SUPERVISOR GRINZDY
Greenhcuse - ! flay I sece you in my office.

’



The Supervisor sludges off. Greenhouse, wearing his sleepless nicht,
enters Grimsby's conservative arena and starts to close the docr .
Sehiné him. The Supervisor nearly faints.

. SUPERVISOR GRIMSBY
For Gods sake, don't close the doar!

LXTERIOR - MIDDLE CLASS RESIDENTIAL NEIGHBORHOOD - DAY

t

A green Chevy station wagon turns into 2 open carport and stops
next to a VW ‘bus. Ronnie eenhouse emerges with the groceries.
She bounces up the garden wlak and smack into the arms of Jackson.

4

RONNIE
Bey, there's eggs in one of those:

cackson is speecding on a natural rush.

JACRSON
HEave vou talked to Norman since last
nlght’

RONNIE

MNorman I haven't seen since last

evening. Knowing that he's awake

and lichting the suburbs does not
make me sleep any better.

JACKSON . : ..
I've been calling through the windows
and he's not answering.

Ronnie umiocks the front door and Jackson pushes through it and
turns écwn the hall

ROWNIE
When he's on the night shift, he ll "
sleep till Mike Douglas.

She follows him to the bedroom doecr. Jackson puts the pacAages
down ané knocks gently.

4 JACKSONM
It's Jackson.

ROMNIE
(noticing how dis-
traught he is) -
He's such a light sleeper, he'd hear
- you if he were home. Something
happened didn't it?



JACKSON
The General Super busted him for leaving
the line. It's only tempcrary, he's got
too much sen\or;ty but Norman wants to
make it permanent

Ronnie can't take it all in right away.

RONNIE ..
Norman said that?

Jackson turns the knob. The bedroom door is locked. Ronnie's
eyes stare, trying to comprehend,

RONNIE .
(quick to Jackson) ' .
The only time we ever lock the door ...
{(a new concern, a :
- questioning moment
that brings a dot of
anger to each corner
) of her mouth)
Oh this is ridiculous. Norman! Morman!
(to Jackson, incenuously)
Go ahead, you better oren it.

JACKSON
Buu it's locked.

RONNIE
I know it's locked.

Jackson steps back, takes a breath, ané hurls himself at the pine-
wood. It cracks. He steps back again. Ronnie is bltlng her finger-
nails honcerlng what she will find.

JACKSON
This'll cest you.

CRAS:! The icck surrenders and the slab f£lies into the room push;n
ahead a rush of air that curls the pages of two years worth of
Playboy nagazlnﬂs that litter the unslept in double bed. Nor Ncrman.
Ronn;e shakes her head at the magazines and moves in a circle, un-
balanced. Ronnie presses har ear to the bethroom door. Her hand trles
the knob. Lockec. Her breath qu;ckens as she turns hopelessly towaxrd
Jachkson. iHer eyes well up and she is recally scarcd now.

ROMNIE
Oh God he's not like this.

JACRSO!N
This'll cost you too.



Charging at his own reflection in the full length mirror on the
g . dcoxr the room seems to explode and ....

‘Ronnie sgueezes throuch the sparkling shards of glass and sucks
ANl a scream.

ANGLE - GREENHOUSE

, - M'otionless in a scalding tathtub, asleep. The steam makes for poor -

| "visibility but it becomes apparent that Norman is fully dressed in
the tub. Jackson pulls him upright and begins slapping his cheeks.
Fonnie is spegechless and rivited, :

) : JACKSON *
Run some cold water.
(slapping tlorman's cheeks)
w;de awake now. Eyes wide.
(to Ronnie)
| . See if he's taken something.

ROt’N IE
. ’ . {(returning with cold tap
y . water)
‘ Sominex and Alka Seltzer. That's : .
( - " all we ever keep. , : ‘
- Jackson siphens the cold water on Norman's eyes and hair and moves
hin into 2 pool of bathwater on the tile floor. Le begins to ccmc

: around.

Ronnie nozices Plavioy lagazine. A Pla:mate of the Month with
moutainous breasts looks up a2t her £rcm the puddles.

Norman comes Sully awake.

RONNIE
(erying, confused,
- insistent)
All the doors were locked.

JACKSON
Man, yocu can drown yourself falling
asleep like that.

! - He smiles at them both - happy and content beyond belief. Thon leoks
at the palms of his hands. They mysteriously host sa2cond fegres Lbirns
&

that have already blistered from the sogkzﬁc. llorman sniles agairn
and holds them out for Rennie to see. . d .

GREZIIIOUSE

Souvenir.
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CLOSE - DRESSING MIRROR -DAY "

.

Ronnie is making
in her face. She still looks twenty-one.

' CLOSE - NORMAN

-

e is measuring her, fighting himself inside to tell her about

his experience. He is almost doubled over in thought. Waiting
for the right moment.

RONNIE . :
My mothex's face is the same as mine.
I collected all of her photographs
from when she was twenty until her
fifty-£fifth birthday.

Pcnnie fans out thirty photos of various sizes on the dressing

table. Norman senses his opening and pushes closer to Ronnie who

herself up. Her ritual includes inspecting the age

begins pressing her cheeks back as if trying to snoctn out invis-

able lines.

, GREENHOUSE
Do you want to hear the craziest thing
that happened to me last night?

RONNIE
My cheeks will be the first to drop.
Mother's did at thirty. Give me your
hands.

llcrman conplies and Ronnie positions ths= so they are pinching
back her ears and gulling t1~ht her cheeks.

RONMIE .
Mow look at Mom at thirty-one and
) compare this to ilom at twenty. Look
how the lips start turning in.

GREENHOUSE
Listen to me for a second, okay'J
ROMKIE

O)(a)'. : \.

l'orman smiles at her wide-eyed innocence, having given him her un--

¢ivided attention. lie clears his voice, avoids her look, smiles,

proceeds to have nothing to say.

and



" RONNIE
Norman ... I'm smiling my way into
early middle age.

GREENEOUSE .
SOmetAL“g happened last night .....

RONNIB
Everyday I can feel myself settling.

GREENHOUSE

I don't expect you to believe this
right away «...

N RONNZIE
Press back harder ... that's what a
"face-lift can do ...

Noraman bursts. He yells at Ronnie and takes hzs hands away.

Eer

GREENRQUSE
Something happened to me - ! Do
you give a shit - ? .

LN

face falls. She seems ready to shatter at the next louvd ncise.

RONNIE ,
Is it going to be bad news?

GREZENHOQUSE
Last night things happened. I doa't
know where to start. I felt a ....
. great ... inner calm. You know the
-feeling sitting in a scaldizg bathtub
" when it's snowing out.

RONNIE
(smiling without
~ knowing why)
eee3 irner what?

GREENHOUSE
The:e were lights. How can I describe
this ... okay ... Have you ever seen
the sun shining through a cloud after
its rained.
(bursting again)
Ah shit.



)]

’onnie is looking at him through the mi-ror afraid to speak.
viorman shifts in mid-sentence. He begins improvising against the
Zacts. le gently touches her face and draws her skin tight toward
the temples again.

—_— GREENHOUSE
’ (starting slowly this -‘time)
Get a sitter. . )

. RONNIE

what for? .

GREENEOQOUSE .
After ten years of marriage,can’'t I

. . take you to someplace lonely & mysterious

and park under the stars?

RONNIE
You are out of your mind! : ' RS

EXTERIOR - THE CRESCENDO SUMMIT - NIGHT

Norman's Chevy station wagon is parked where the farmer's pickup
was the night before. A sprinkling of distant city lights ad a
soft touch of romance to this desolate setting. Ronnie Greenhouse
supplies the rest.

.

INTERICR - CHIVY STATICON WAGOW

She is devouring her hushand like young lovers doing it for the
first time. There will be nothing left of him to take home in a
doggy bag. '

CAMERA CLOSES IN as Ronnie presses back his denim shirt exposing
cool £lesh. Norman just doesn't have his heart in it. When she is
nct kissing him, he is stealing careful looks through the windows
a2t the stardust and distant rolling hills. When she is kissing him,
his eyes just refuse to close.

OUTSIDE TEE CAR

k. brisk current of air bends the grass at the side of the road.
Norman's head appears at the side window, his face getting mashad
against the glass as Ronnie takes him up on it ...
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TIME CUT: CLOSE O ROMMIE

She is sound asleep in rear of the wagon. CAMEPA WITHDRAXS to
include Nerman pacing up and down the barren highway. His patience
is as wern thin as what he's got on. He is stood up and fesling

betrayed. Valking back to the car, sweap:ng throuqgh his brea.h,
Norman weilds a leg aﬂd kicks the side door.

CLOSE - RONNIE

She wakes up -SCRIAMING.

| RONNIE -
. Oh my God. What time is it?

CILCSEE - GREZINVHOUSE

Full cf finality and cesolve.

GRZENHOUSE
Listen to me RONNie .cees

ROMNIE
(looking at the &ash
clock)
And. it's a new babysitter. She's
probably called all the hospitals. o
¥le toléd her midnight and she has :
schoel in four hours.

CLOSE - GPRIEXNHOUSZ

He looks up one last time and mouths somathing obscene at the sky.

EXTZRIOX = JUUGLE DILTA AQSA - DAWN

A titls tells us: HMATCGROSSC, SRAZIL.

Ur the Amazoras river, one thousand miles from Sacpaulo, come three
'dugouzs' piloted and paddled by bush natives. As the riverdoacs
draw ns2arer, three white men can be seen. One in each boat.

MR. LARCOMEE emerges soaiked in his own jungle sweat. He is inmediately

recoyni zsol= as tnﬂ affadle g~n5 who confiscated exposed f£ilm fzcm

the c1v‘11an passengoers aboard the TWA flight at Cox lMunicipal

Xirport. :xcitcdly, titree of thne native guides peoint toward the dense
4.

>

4%

ol

natives comply and prciuce machetes.



.

36-A

ANGLZ - DEUSE JUIGLE INTERIOR

WHACK - CHOP - SPLASE - The contingent of hikers blaze a marshy trail
where no man has gone belore.

LOSE - LACOMBE

-
-

Exuding confidence and enthusiasm.as he plows through the hasked bush.
He .moves faster and faster. The point man with the machete is encouracs:
to speed up operations as- Lacombe presses against his bare heels and

A JUGE JUNCLZ CLEARING RN

Cne at 'a time, the men emerge, Lacombe pushing out ahead of averyone
else to be the first to see ......

CVLR LACOMZE'S BACK TO ...

Tnis used to be forest jungle as dense as the undergrowth just en-
countered. It is now a perfectly flat clearing, one hundred yards

in circumference. The area has been a2lmost surgically peeled back

revealing in the vary center of the circle and standing wingtip

to wingtip .....

FIVE NAVY GRUMAM TWP® - 3 AVECMGER TORPEDO BOMBERS RIGHT OUT OF VOFLD
WAR 'II. They look £factorv fresh and proud to be propeller driven.
lext tc the landlociied formation is a TWIN ENGINED MARTIN MARINER
FLYING BOAT PATROL 2LANIZ. IT IS COMPLETZILY CCVERED WITH ANGZL HAZIR.
The sezonc and thiri Americans move cicsaer to Lacombe. The gray

hai red official lcoks truly ‘laae*gas ted.

GRAY HAIRED MAN
It's Flight #19, isn't it?

TACOMBFE
Long way from Fort Lauderdale.

lle walks ;orward a few sbeos and touches the angel hair dripsi.;
rom th2 wings of the MARTIN MARIMER FLYING PATRCL ILANE. He turn
smiling with a bcyish entnuciasm.

LnCONIBE
This one came gift wrapged.
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INTERIOR ~ GREDMNHOUSEZ DBEDROCH - DALY

CLOSE - TEZ CEZILING

-
-

Two points of light converge and like dots painted on oppbsite
ends of a phonograpn record, they traverse the indoor sky and ...

‘e

- Norman and Ronnie are tucked away in their bed, staring at the

ceiling. Worman points two six-cell flashlights. Ronnie is awe- .
struck with innocent wonder as Norman flnallj recreates the phe-
nomenon of the night before.
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GREENHOUSE
t turned off its lights when cther car
passau, just like a rheos at on the dining
rocm fixture, lsaving only a dark hole in
the sky. I kept thinking of the Blue Ahngels
- except this would strip tihe wings off any-
thing the military could builqd.

s
3
nl
bl

He demonstrates by propelling the light beam rapidly across the
ceiling. Without slowing down, he performs an impossible 180 degree
turn. Sucking-absently on her fingers, Ronnie breaths a slow "Wow".

Mormar £licks off the f1asn1;~bts and for a full ten seconds ncthing
is said. z.

. L4

RONMIE
(hardly audikle)
Norman.

GREENHOUSE
(just as quietly)
What. : .

. © ROWNIE
Don't tell this to a lot of people.
" A lot of people would have to be
married to yvou before they'd believe

it.
GREENEQUSE ,
~I'm not asking you to accept it right
off. .
RONNIE

: . (wanting %o helyp)
That's ckay. 1 have.

GREITIEQUSE
(looks at her for a
long moment)
Well shit, Ronnie, you're not very
excited. .

RONNTIE
I didn't see them. Anyway, there's
prolakly a very natural explanation ....

GRLEINICUSE
(he's up in Hed)
Ilold it: KEold it! VYou con't belizve
cne word I've said.
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, . . RONNIE

Q No Norman. I believe you saw what you
- said you saw. I don't believe what you
think they are - they is.

Norman surpresses his angry energy and slaps his cheek agaxnst

the pillow so.that he is facing Ronnie'who now sits up in bed.

A new and curious mood colors over him. He has leveled his vision
on Rernie's healthy breasts. But, strangely, not in any way sexual.

RONNIE
(watc¥es him watchzng
them)
. * Don't be mad tonight. Not tonight.

Ronnie hunkers down between the sheets so that her breasts silhouette
against a shaft of moonlight on the beige dresser. GREZENHCUSE WATCHES
TEE SIILHQUETTE AND IS MYSTERIOUSLY TRANSFIXED BY IT.

GREENHOUSE . .
(0££f handed) e N
I'm not gonna lose any sleep over it.

.Ronnie takes herself to him and CAMERA sees her figure £illing the
SCREEN. She digs close to him and smiles. :

RONNIE
Way decn't you lose some sle=2p over it.

EXTERIQ? - THE NEIGEEBORHOOD - EARLY SATURDAY MORNING

Ronnie and Norman wearing sweat suits, jog their morning mile. A
neighdber washing ihiis car waves hello with his spray-jet. lorman
nods bacx and Ronnie catches up behind. She keeps pace with his
footfalls, getting so close to his heels that in a fun-loving way
ske shuffles out of step anéd scuashes his tennis shoee righ: off
the sweat socks. Exploding with laughter, Ronnie passes hin,
.running backwards and making faces. Morman is not amused. She
"shrugs at his silly gray mood, sticks out her tongue,” turns ané
waves at some frzenda digging at the shrubs £or the morn*ng paper.
A car has been following them. It edges forward now and makes its
move ... ané Creenhouse is suddenly ina face off with a lémn
Auricon camera. A man is gesturing wildly and pointing dizectly &
llorman. He is more than reminiscent of loveable George Fishbeck.

(' : George holds up a card. It is upsidedown but Morman can read

{ ZYEWITNESS NEWS - XKOP CHANNEL 4. .
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Morman shakes his head. He's not interested. Mot at all. He begins
jogging faster.

Here comes George leading the charge!

GEORGE
I£ ycu could take the time - ten
minutes - I would be a hero at the
office. Your written report was
breathtaking and we'd 'ike to share
) with you the egual time you deserve.

GREENEOUSE
How did vou get my report?

. GEORGE )

Your General Supervisor suggested that
we contact you. The police department
has been open minded about this thing.

"Greenhouse realizes =he camera is turning and a michrophone is
finding its way under his chin.

GZORGE
We'd@ like to ma2ke the six o'clock
supper edition. We lose our voung , i
audience at eleven.

Ncrman reverses himself and jogs the other way, leaving old
George behind.

Nerzman is in heat over this. Ronnie, not use to seeing her husband
ip a blird rage, clams up and £falls further back.

.

GREENHOUSE 4
He did it"- ! That - - - Grimsbky published
my report - | When I'm ready for my sons
to hear about what happened it'll be from
their father - not the anchor man on the
goddéamn evening news.!!

Ronnie is £rail when it comes to loud noises, scenes, tempers. She
€oesn't know Norman like this and it shows all over her.
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TEE GOOFY GOLF GRZIEN

It is a lazy Saturda:y at the brunch hcur and an inter family

gatnering progresses with an obvious lack of enthusiasm. The sum
total of tweanty-two folks, the dividend 9f six families, the men
segregated away frca the women, dealing out the same old gossip.

Ronnie waits her turn to T-off. A miniature windmill invites skill
and timing by putting the kall throug> an open door between swipes
cf the rotating blades. -As the women pow-wow, Ronnie looks beyond
them to the next game hurdle where Norman kirdizss his third shot..

L}

CLCSE - GRIENHOUSE
Ye isn't paying attention to the jocular ad-libs frem' his beering
buddies. We watch as he stares at his children in an adjacent
faizwvay. :

GP"SNHOUSE'S P.O.V.

He has strong sons. Brad is the popular leader and is showing one

. of the srmaller children how to putt.

CLOSE - G““EN&OUSL

ﬂe smiles secretly and and 2llows his line of vision to drift up.-
He looks at £he sky. And looks. And loon .

CLCSE - RONYIE

She is watching this. Peeks.where he is staring, crowing increas-

‘ingly Llsturbed by -stuch behavior.

CLCSE - GRZIEZNWICUST

Ac he accidently lcoks into the sun and sneezes,

FARRY
Key Horman - ! You're up.

th again, Nerman twirls the club like Jack MNicholas and
me ball, He looks up to check out the obstacle cocurse

TUZ OBSTACLE

A miniature mcuntain with a crowning peak q;miliar to ¢
Obscuvxng the tiny cave is a waterfall that justifies t:
par five.



-~

41

CLOSE - GREEUWEOUSE

Norman gets ready to putt when something pulls his attention

back toward the mountain and waterfall. It is a pleasant setting
and the falling water is like music. No sooner does he set himself

does his attention drift back and ....

" Worman is sweating. His concentration shat tered. He cannot hit the

pall at the mountain no matter how hard he tries ... so he strikes
out wildly and the drive carooms off a ledge and rolls back to his
feet. Ee swings again, really driving it. It misses - the hole and
rebcunds off a craggy ledge. Inexplicably, he swats again ... and
aga‘.n e oo * - ’

CLCSE - RONNIE

Hoiding herself and absolutely motionless. Everyone is motionless
as ® 090000 N ’

CLOSE - GRELNHOUSE :

Ke is killing thz2 beall. ' : .

CuOSE - TOBY & BRAD

Watching their father. This is no game anymore ... arnd the bcys
do not smile.

CLOSE - GRIENHOCUSZ

Winded, he fists the golf ball and pit:hes it straicht at the per
five opening. It goes in, rattles abcut, .and spins onto the green,
rolling ... rolllug ... right into thes hcle. Greenhouse xs the :
least surprised at his supershot.

Dave, txe jock who has been keeping score, sidles up to Norman
and triss to pierce the silence by intoning officiously:

= DAVE
Babe, 1I'd give you that. ace in the hole
but the kiddies are watching arnd it'd
be an unfair example to set for them.
(smiling to the others)
Okay - wno's nexzt - 2

ZHNTERICGR = AUDITORIUHM - NIGIHT

ifLy conservatively dressed men are filing in. All of them display
photo=identification on their Llack lapels. They are each handed
wvhat looxns like fancy programs in silver leaf. The mood is less

f >rmal than the dress yo_ue“tg and jokes are circulated. Apparcnily
J418% is akbout ta tan ‘s=a ~ould have been managed in nuch less '

» _.“‘__'.'- ®r 00 00 0r s - ot
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ANGLE - SMALL STAGE

\J e

I'sc o
Brooklyn translator-assistant. They are accorded the hushed courtesy
of ranking officials among enlisted men. The entire row stands
until they are comfortabdbly seated. '

The gentleman take their seats. Among them is Mr. Laccmbe and his

A Lyndon Johnson type tries adding a flash of Oxford to his con-

trclled Dallas dialect as he takes the stage and positions a
microphone.

M.C.
(too close to the.
. microphone)
Are we all here?

SOMEONE IN AUDIENCE

Some of us were wonéering that akout
you, sir.

Gereral laugnhter including the Texas Master of Ceremonies.

MOCO
I made you come in your Sunday suits
cause I'm damned tired of sweat stained
shirt-sleeves from iontgomery Lard.

¥More laughter.

M.C., (contin
we'll stazt on page one 2
unison to the end. So with
2ado ... lights = !

The hous2 lights decline only slightly. The curtains on the stage
part. Tha2c2 is a complicated Yamana l!loog Synthesizer -and ten Conccr
speakers stacked stage left and rxﬂht A nervous musician- techn1c1a1
nbles William Shal.espeare, makes hils
entranca. Polite whistling and funny applause accompanies him. le
takes a szat behind the keydoard and opens his sheet music.

ALGLD - AUDIEUCET

They opun thelr programs to reveal the same sheet music.

?;::CLE - u..-...-C...e-...u._

He Legins Ly »laying four rathcr ¢iszonant chor s. il= plays fcur
nore, this time accidantily nmelodic. The audicnce never watchas nin
jexferm. Their eyes aze lo

cred o2n the music ia front cf them.
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CLOSE - l'R. LACOIBE

liec sighit-reads, moving his lips slightly as if spegaking with the
music. CAMIRA MCVES TO HIM. A man walks down Lhe isle and shuffles
through scrunched xnees and shired shoes to hand Lacombe a sealed
Telex. Lacon;n leoks up from his sheet music, opens it and reads
it privately. Ke raises an eyebrow. It is stunning news of some
sort., Lacomte rises to leave as four moze tonic chords are struck
.... barely melodic but terribly simple, and slightly catchy. .

CuUT TO

ERICR = GREENHOUSE LIVING ROOM = NIGHT

Greenhouse is alone at the piano: He can't play a note but idly
plucks one key at a time as he thinks things over. He closes one
eye anc locks at the sheet music. He tries the other eye. They
appear to ke bothering him. The mindless single tone music is
suddenly, perhaps ironically, the same four tonic chords just
heard. He plays the pattern again ... still preoccupied with

his vision. Brad tumbles into the room excited and out of breath.

BRAD _
Dad, you're on TV. Hurry - ! . )

Greenhcuse pretends to be bLsy but his attention is almost as
keen as Brad ard Tcty stupified by the presence of Mom and Dad

on TV. 1he news commentator flash2s on. There is an absurd comic-
bcor rendering of a Ilying.saucer on the rear projection screen
cehind hia. .

: TV COMMEWNTATC?R

It is one thing when anonymsus citizens
obsezve soaeth-u, in the evezing sky that
should not be &thsre. But in 2 different light
it is all the r::e remarkxable when a local
Trouble Foreman Zzom a local scwar coipany
stakes 2 simila: claim. Norman Greenhliouse
declined to ccmmant to our crack £field re-
porter zut his own writtan testimony to
poiice files yestarday stated that this

thirty-one ye=ar olé power engincer chased a
lighted object at h;gh speeds that he des
criked as, "ar uzsidedewn ice cream cone-
snazed object with a glowving orange sherbert
doma". :

RONNIE

Ch vou didn't ....
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TV COMMENTATOR
He further stated that for fifteen miles
he tracked tha ohje ts, f£inally crossing
the state line into Ohio where they dis-
appeared into the clouds from a standing . ‘.
—~--. Start in four seconds flat.

Tre TV images switches over to crack field reporter, GEORGE.
He is standing at that four-way stop reading from a tearsheet.

GEORGE
From hls own written statement and I
. guote, "Some kind of bright light 1lit up

the six mile road where it intersects
with Cottontail. The stop signs vibrated

. violently . There was the sensation of
weightlessness and the soles of my feet
began to bu=n"

Back to the studio 2a2nd ....

TV COMMENTATOR
It was shortly after this nocturnal
encounter that Norman Greenhouse was y
deactified from the Indiana Cepartment
of Water & Power, by Supervisor Darrly
Grimsky ¥who made sure to exmphasize that
his acticns had no connectisn with the
contents of Greenhouse's pclice report.

The newvs d-ones ©on. Ronnie leaéfs thrc-:& TV Guide, then tosses it
on the coZfee table. :

PONNIE
There's nothing better on any of the
other channcls. .
(tryinc to lichten
the thick silence)
Wanra move - ?

The telechenes cemmance ringing.

GREZINIOUST
Don't answer the phones tcnight.

BRAD
fLre they for real?

TORY
I'm scarec.



ROWNIE : _
Don't be scared, thev're not fcr real.
It's only television.

GREENHQUSE
You mean it's only me -~ !

RONNIE

" You don't understané it yourselZ. How

éo’ you expect anyone else to.-".

.

BRAD
But Mom ... I believe in them.
o RONNIE
No you don't. .
BRAD
Dad says so.
RONNIE

Ee doesn't. :
' (desperately)
Norman - :

TOBY
Do they live on the moon?

BRAD
(trying to scare his
brother)
They got bases on the moon, so at
night they can come through your
window and pull the covers of:Z.

' RONNIE
top it Brad.

GREZNEQUSE
Bey you guys. Get your jackets and
c'mon.

- RONNIE
They're not leaving the house.
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' GPEENEOQUSE
They're old enough to know what's going
on out there.

. RONNIE
You re not old enough to know LhaL.

GREENHOUSE '’

. I'm not going to treat our kids like
our parents did us. You can't plant :
them in a vase and hope they‘ll become
trees. .

, RONNIE '

Mom brougat me up just the right way.
I like me. I don't want to be aanybody
else.

GREENHOUSE
Well, dammit ... I do!

Norman hurries ocut of the room and in%o the kitchen and out of the
side door. Roanie watches down the hall. She hears the engine start
and the car screech in rsverse and off into the night.

I TERIOR = CEEVY STATION WAGQN - NIGHT

Beyond the tinted windshield is a breabhtaklng dlsp-ay of starlife
on this clear and humid evening. Norman drives with purpose and
directicrn as he nears nhis special desctination and e..eee

EXTERIG2 - CRESCENDO SUMMIT - NIGHT

Reachirns the crest of %*h2 highway, the Ohio farmers red pickup
truck is a familiar sighs. But he is not alone tonight. Others

have congregated. A Dcdga Motorhome, and I-E Tractor, and several
Volkswazsns ace parked a’ongs;cn the road, beset witnh a rag-tag
assortmant of star gazers comfortabnly ensconced in aluminum patio
chairs and occasionally peering at the horizon through field glasse=

-as if wa;tzng for some phantom parade to pass. Two
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vounygsters have errected a2 homemade reflecting telescops and
tiie farmer's oldest son adjusts his 35 mm Nikromat from the
rooi of the cab. The spiritual olé farmer steps onto the

asphalt and peers apprehensively at the dark station wagon
‘that has parked ecross the road.

Greenhouse opens thie door and feels unwanted as he steps away
frow his vehicle.

OLD FARIER -
NOtH;ng is wrong here. hobody is huct.

Don't need any heip. Goodbye. Thank you.
. CGoodby .

Recogrizing the frosty dairy farmer, Norman extends a friendly

vet ¢v3iZliy eﬂtﬁUSaaath hand that the old boy kind of looks at
sxdeva/s.

GREZNHOCELD
Don't you remzmber me?

The farmer doesn't. iie looks a2t him suspiciously.

OLD FARMER
(spoien as if it
. were a curse)
You Air Force?

GREINHAOUSE
~Wny do you say that?

OLD TARMER
Your hair. Cut too snort for your
age,

b SO JND mare2s uver
s si

1]
can bhe hezs irg in-the rarified distance.

FARMER'S &Oii
we'll be up here 2ll night if that
reeps un.

GRr iIQUSE
who are thuse peecrn.e?

ne loo) +oward the northern skies. Jet airczc

-
p
-



OLD FAKIER
Why, this is the S.P.I.V.G.O0.A.E.

GRZENHGUSE
What's that?
OLD FARMER
_Tuat's the Society For The People
Interestad In What's Goirng On

Arounc Here. You gotta sign the ‘
guest list if vou wanna stick

. around. ) -

‘ GREENHOUSE

" Eow come?
OLD FARMER

It's the rules. There's also a2 $3.50
cover charge goin'

A wallet is procduced ané the $3.50 is in the old farmer's hand
before he can say ....

OLD FARMER
Yeu won't ke disappointed.

ovar to six senior citizeas sszated around a card table

nders
on the greasy shoulder. Four of them are zlaying canasta. Eighty, -
if sre's a2 year, GRACEY smiles up at #or:an.

GPZLTWWHOUSE
39 - ! When Cdoces the show start?

ELDEZ2LY IMAN
(without glancing up
from his carzds)
Soon as you leave probebly.

GRACEY
(to the rude gent)
That is urizind. Apoleogize.
i

A N4
:
uS)

ELCE
(shrugs & sig
I'm sorry.
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Thinking he's founé a friend, ¥orman kneels by the elderly lady
who is the Quean of Needlepoint.

GREENEQUSE
- {confidentially) ’ . _
Are they coming over tonight? -, -

Her whole face lights up as though he's told her the meaning of
lile.

-

]

. GRACEY
(2 tear in both eyes)
Oa, I hope so. Don't you - ?

GREENEQUSE
(in all seriousness)
Yes.

GRACEY
( to her rude elderly
husband)
Can I show him the album?

He igrores her. So Gracey hefts a volume-sized leatherette photo

.

albun and opens it to the first page.

GRACEY
I took these all by myself.

Norman eas2s close to see between the pages. Pressed beneath the
protective plastic are six golaroid color snapshots. Each shows
rnothing m=ore than a2 splash of overexposed yellow - or a slit of
white - or an area of out-of-focus blue. Simple photographic errcrs.

Norman lesaves Gracey with a pat on the shoulder and jogs to his car.
He retu-ns with a small instamatic camera and finds a fence post to
sguat against. Excitedly, he locks overhead and waits with the others.

JILLIAN _
They never come that vay. Start looking
out towards the west. .

is not sidetraciked by this uncommonly attractive twenty-six
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JILLIAN
You know what to look for ... or are
you just looking - 2.

, GREENHOUSE
* I've been here before.

JILLIAN
Yeah ~ quite a place. You never know
vhat's coming dewn the road. lLast week
it was a ccupla vellow bagel-shapes and
vesterday a kinda flourescent pickle
thing. What ¥nu saw - what'd it look

like? -~
GREENHOUSE
Dessert.
JILLIAN

My friends have been accusing me of
seeing things all week, so if you're
nct that power company guy I saw on

TV tonight .... ) N

GREENHQUSE
That's me.

They awhwardly shake hands. Norman is nervous around attractive woman
he's not married to.

GPZENHQUSE
(he looks down at
his feet)
Ei there!

ANGLE -~ ZAPRY GUILZR

He is cn Ris rear end in thke topsoil with a pint-sized sand bucket,

"making liztle mountain's on Norman's foot.

~ JILLIAR
My dirty kid.

GREEZUNLOUSE
Anybody know what's happening out
aere? ' :

JILLIARN
Whatever's going on started around
Halloween. But ever since that ilational
Enquirer peson started - ffering casii money
Fay our photos, 1, ry har doubled,
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GREENHOUSE
Vhat is this guv all about?

JILLIAN
You'll reet him when he gets here.
Ke nasn't missed a night so far.
He'll take your name and acddéress
and offzr one nundred bucks a roll.
One f£ifcy foz movie film.

. GREEMNHOUSE
(refering to old
farmer) :

I think I accidently signed up
already. :

JILLIAN
He shoulé have been here an hour agc.
Ke's always combing the hills for new
witnesses.

GRZENHOUSE
What's yocur name?

: JILLIAN
Jillian Guiler.

] GREENECUSE
Norman Greanhouse.

They shake nands again.

Nornan

is

JILLIAN
I know. Tie TV z2ally put the screws
on you. Some news guy smiles in the
wrong place - raises an eyebrow here
and there - that's all it takes. That's
whay after ny Zicst encounter I
wouldn't talk to anybody.

G2EEIIHOUSE
{(finding & soul mate)
tthat vias it like?

JILLIAL
Very brigit. Very pleasant.

reacy to Surst opern and tell mer everything.

JILLIAL
I've been having troulble sleeping.
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The farmer's son straightiens

GREERIIHOUSE
So have I. You know ... when I do
doze off, it doesn't feel like
sleeping. All of a sudden it's
morning acain. '

JILLIAN

" My dreams are bright yellow. T.

walk around in them and can't open
my eyes wider than a scuint.

~ GREENKOUSE - -
I've.Lbeen jumpy alot of the time.

JILLIAN -
Me. too. But, I doa'‘t know what from.

GREENHQUSE
I want to keep active ... but I'm
bored with my job.

JILLIAN
I guit mine. I've been painting in

watercolors a lot. Do your eyes water

sometimes?

GRZZMHOUSE
(exploding happily)
You ought to feel the irritaktien in -

-the right eye on a sunny day.

JILLIAN
Supermarket lighting does it +o me.
Office lighting is worse. WoulZn't
it be wonderful if after all this we
found out £he government was experi-
menting with a new fangled secret
gadget.

GREENEOQUSE
(after a pause)
N2 it wouldn't. It'd be a rotten let
cgovin,

JILLIAN
At least we'd have somacne to sues if
£ turrs out wa're going to nced
glasc2z. I viant to understand this
thiny. Don'%t vou?

and shouts to be hecard.

B

——
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_ FARMEQY
liexe they come - ! Out of the north
west - 1

hush darkens the gathering. The two boys man their telescop2s
ke anti-aircraZft battery. The farmboy double checks his shutter
sed. Gracey holds her camera up and stands behind her chair.

e
—

ANGLEZ - OLD DAIRY Farflil oo ~

Ke lifts up a hand painted cardboard sign that reads: STOP AND EBE
FRIC iDLY. -

JILLIAN
There - !

WITHCREW T0 REVZAL

.

In the far distance where the black hills gather and the road ﬁEluS
awvay, two delicate pinpoints 'of light converge and grow re’ent‘es y
brighter as they make their low altifuce aoproach.

JILLIAN
I heard scmewhere ... 'The Universe
is not only stranger than we imacine,
it is strarger than we can irmagine'.

A 2nhill runs throuch
of-docrs and vnder th
is cfter ghost storie

Y¥orman and he is suddenly aware of being out-
e stars. The night seems darker now. It always
s. Then .... '

GREEINHOUSE
It's like a dream, isn't it.

JILLIAN
Sometimes I get so scared I gpretend
that's all it is!:
(she curls herself
around lorman & holds
tignt)
Can I Lorrow your arza?

GRILZICUST

Will they stop when they see us?

3
If they deo, you bztter Le wearing
your tracz shoes.



e
_beats up against his face until he is forced to hide in the cab of

aNGLE - GPACEY

Tears are ruaning down her cheeks. She genuflects, mutters a prayer,
ard steadies her camera like a pro.

’

BEYOND ALL TEIS TEE WEITE LIGETS ELOhGATE AND FLARE LIFE A WZLCzXS
TORCH.

-
-

JILLIAN
(stoned on the experience)
I'll bet the American Indians felt like
this when tue first sails came over the
horizon.

-

-

CLOSE = GREZNHOUSE

His entire body is trembling out of control. Ee aims his camera but
it refuses to steady. This is as close to a religious experience as
Nerman has ever encountered.

THE ASSEZIMBLED . .

The people stir as an uwnusual cuality of SOUND permeates the air,
It is a rhythmical noiseoslowing against the wind - louder now.
Faster, and more frenzied than anyone expected, and fear shocts
thzough all as thay interpret the internal combustive pounding
and ... the two blinding lights. swallcw everything up.

Alr is displaced - the sky whites out - and the lights beccme two
AIR FORCE BELICOFTERS that descend upcn the gathering, beating hot
air on them, suckzng édirt and ‘eatherhazght debris up into the
swirling convections as the screaming =achines manuever arouné each
other until the ultimate man made cvclone sends aluminum chairs,
card tables, blankets and picnic leavxngs in a violent upheavel.

EIGE ANGLE ' .

The niz=« people run for cover. The dairy farmer's “3e Friendly" sign

his picxkup.

-

CLCSE - GREENHCUSE

Backing towazd his car he spots the speed limit sign. It is vibrating
beneath the severe rotor wash and reminds Normar of his first encounter
The similarity is too remarkable to discouant.

ANGLE - JILLIAN

Trapped insicde her VW and trying to start the engine.
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ANGLE = GRACEY

-

Alcne now and strancad benzath the pcunding rotar wash, Gracey
feebily attempts to gather her .blown plioto piece collection.
She chases the snapshots back and forth, attempting to snatcia
them rigat out of the sky, and missing and crying vet unmind-
fully determined. : ‘

WIDE VIEW

Car engines start and everyone peels out. Greenhouse taking tihis
all in, bewildered and fighting-mad, he observes ths two assault
HUEYS rise vertically and hover overhe:?, their quartz~iodid
searchlamps stabbing at the remaining sediment. Then, both

- machines turn a 180 and beat back the way they came.

CLOSE - GRIZINHOUSE

Viewiné this with a mixture of sorrow and hatred.
CUT TO
XTERIOR - GREENHOUSE HCMEZ - MORMNING

Greenhcuse starts his A.M. jog. He watches his own breath and paces
himself with each puff. Behind him, Ronnie starts from the hous:z
dressed f£or her mile. Their BREATHING is uneven this morning. It
overrides any further mcrning sounds.

AMNGLE - SIDCWALK AUD SIZ2Z BY EIDC iOXZS

Ronnie catches up and alls into step. They do not ‘speak. Ronnie
locks freom side to sid

ROWMIE'S I'CVING P.0.V.

The neiczhorhood agspe ars tvnusually gquiet this moraing.

CLCSE - ....E:.NI-AC'.JS"‘

"KHe is tazing notice of this occasion too.

ROLIIIE

I had a talx with Dr. Peynolcs after vou
stormad cut of the houce. lz has this
crazy ncticn ebout what you saw, It is
called Isarower pheacmzenon. ile says the
Lrain retains infcrmation Iron infancy

long Lefore your monmory is able to recall
it. The large c rcuiar thing you saw gettin
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RONNILE (con't)
closer and closer p:oba:lv represents
your mother's kreast with its promise
of food. Vhen satlsf;ed you, the infant,
lose interest in the breast, wiich gets
smaller and smaller ané £finally vanishes
away. Since a breast is a disc sHa,e it
could mean ¢....s

GREENIIQUSE
(turning around &
. -« jogging backwards so
he can let her have it)
it could mean I'm not my"other’s child. -
3 It could mean every nicht there are a
couple of hundred of us watching Mom's

tits coming in low over the Tolono County
foothills.

He tuzns facing forw ard and pours on the speed out-distancing
Peonnie in seconds.

ROWNIE
You're such an &ss.

THROUGH A KITCHEN WINDOW - A NONDESCRIPT ZOML ALONS THE RUR -NCUTE

The uaffodxl yellow curtains are parted by unseen hands to glimpse
t the two runmmers. IIZAR C.S. sink wates 2né BARBARA WALTEZRS on ktae
TCDAY SEOW.

THRCUGH Al TUCLOSED GARAGE

The eleciric whirr of the opening gerage door shows Ronnie and
Horman jegzing by. Bocth look over Lbut nobody appears.

CLCSE - RCINVIE

Self cecnszious now, cisturbed. Looking from house to house hopefulily.

WIDZ ARIGLI - TIIC U:ICﬁ: “"‘OD

aning alene. Lmpty lawns, dark windows, an errie sca

n Tease'c outer extreomities,

Grouniicdse nears first checkpoint o
Hc pells up te the guard e in hic Chewy wagon, and leans cut the
rindecw wnere a stoical siin hzaded Corgorel greets him mechanically.
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CORPORAL
. Yes sir.
GREENHQUSE
The Civilian Information Center,
please. .
CORPORAL

New Air Foxce recruiting?

) . GRZENHQUSE
Not today thanks.

CORPORAL
(pointing his thumb)
Recruiting station and information
central are-in that tall structure.
Parking is in the lower levels.

The Corporal crams a green civilian visitor card@ under the wind-
shield wiper.

COR20RAL
Please lock vour car. The base does
not assume responsicility for items

lost or stolen during your visit.
Go'ed.

NEW ANGLE

The Chevy wagon motors past a2 copse of pussy willow trees to a
supar moderr building, twentv stories of cubicle window space and
smoked glass.

CLO3E - BUILDING DIPECTORY

Greenhouss studies the dL*ec.ovy, star.xng vwith the "U" lletzngs and
going up and down th= f£iles until ne is hopelessly confused.

INTERIOR - ELIVATOR

G'“e““ouse is alone in the lift. He pushes for the 24th flcor. The
elevator cocr closzs and Greenhouse watches the floor indicators.
CLOSZI - «PDYC'*" LIGITS

20 - 2) - 22 - 23 - 25, The elevator stcps and Greenhouse moves +C
the doulble dcors. But th~r €o not open. lle waits a moment lsongzr.
The <oors siill do net ‘e cpen. lie gives it two more seconds

tien ...
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: GRELMN:IQUSE
Oh Jesus .... :

¥z pounds on the door with his fists.
GREEZNEQUSE
Hey out there. I'm stuck in here.
Eey, help!:
Then he f£inds the emergency teleghone and picks up the receiver but

2 hand appears cut of nowhere and touches him on his shoulder. He
spins and almdst shrieks. :

REVERSE P.O.V.

About fifteen people are waiting to come through the open reversible

doors to the elevator. They are as embarrassed as Greenhouse must
be. ‘ .

, MAN WHEO TAPPED
It's okay - a lot of people make the
same mistake.

Greenhouse hurries past everyone,.staring at his feet and disappears
throuch a door marked: INFORMATION CENTER.

INTERIQR - INFORMATICH CENTER - DAY

dere is a combination waiting room andd information dssk. A gecodly
nunber of people are fingering througha ~ir Force recruitment
magazines and other Armed Services parashernalia. Greenhouse eases
into this austere setting which is by the way library quiet. He
approachas the information adjutant, a loud nasal lady pinched
against zhe wall by a slab of marble cesk, designed for information
officers ralf her size.

INTOFRMATION
(looks up guickly and
decides what he wants)
Air Force Recruiting is thirzd level
D-three.

GREZENILOUSE
(laughs politely, patiently)
I'm not here fer that. o, I'm here
to see sonmebody about ... I was look-
ing at that directory in the lchkby and
I couldn't £find an arca in the &ir
Force where you handle all cf ghese ....

(gestures wildly, not finding ’
the - 45 but finding.a great
£1 tmkarransment at saying
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GREENEOUSZ (con't)
out loud) ... ‘

You know ... vou Kknow. linen a jet flies
overhead ... low encugi overhead you know
right away what it is ... oh, that's a

. Continental 727 .. oh, that's a jumbo
TWA with Ambassador service. But when
something buzzes over you and ... and it
doesn't have any wings ....

The nasal lady takes an exhausted breath and shbws how loud she
can really be.:

) NFORMATION
Do ynu want to report an Uro0?

2IGLE - PEACTIONS

The rocm lights up. People lower their magazines, cigarettes are
saipped in nid-érag.

CREENHOUSE
(turns to the room - just.
as demonstrative)

HO, I DOI'T WANT TO REPORT A UTO.
(turns back to Information
with the most plaintive,
beseeching expression and
whispers) :

shh. Yes I éo .... shhh. I do. Yes.

INFORMATION
(she's not being mean, she
just has this extraordinary
sonorous voice)
Go to fifteen. Aerospace Defense
Ccmmand. Room thirty-six eleven.

Greenhous2 <oesn't know whether to say thank you or just shit. He
leaves for the elevator in a hurry.

Tne roomZful of awakening interests buzzes in his wake ... a few
v»2cple aczually aporoach 'information' with growing concern.

INFORMATION
€it down until vou're called. Plecase
people. There is nothing going on here.
People plecase don't dc this!
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INTCERIOR - AEROSPACE DEFENSE COMMAND

Starting CLOSE con Greenhcuse. He is obviously in 2 sitting position.
It seems as though a thousand critical eyes are bathing over him.

In fact as the ANGLE WIDENS, only four other people (three men ané
a woman) are waiting like Greenbouse and each keeps his eves to
himself, afraid to look anywhere beyoﬁd The clock on the wall.

On collective inspection these people are stereo typically the types
of UFO reporters that one would imagine exists in the world today.

The flourescent lighting is giving Norman a bad headache. He reaches
in a2 pocket for some Excedrin and dry swallows five tablets. The para-
noid looking woman sitting next to him sticks cut her hand and liorman -
is ,obliged to tap two tablets into-it. She works up some spit and
swallows without a simple thank you. Suddenly the corridor door bursts
open and a silver haired Air Force Colonel emesrges in his full regalia.
He smiles at the receptionist.

COLONEL
Goodnight Marian.

. RECEPTIONIST
Goodnight Colonel Dax.

The Colonel turns and extends a hand toward the paranoid looxing
woman sitting next to Greenhouse. She rises tiredly and takes his
hand, turns to the receptionist. '

, WOMANM
Goodnight Marian.

RECEPTIONIST
Goodnight Mrs. Dax. ‘
, (she turns her site
~ to Norman)
Mr. Greenhouse. ¥ou can go in
now. RrRoom 3655,

TE

i

SCFZZ!! GOES BLACK

Click, click .... a sublimipal flash cuts through the darkress and
makes an impression on the viewer ... was it a bird or a plane.

MAJOR BEMNCILEY'S VOICE
Go.

Gns‘rpnc\r'eg
A bxrc, flying. Geese maybe.

Flash! Was it the moon or a s:tireetlamp.

MAJOR BELCHLEY'S VOICE
Gol . ’ '
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GREENHOQUSE
Uhhhh .... street light.

Flath! Was it the sun or a Florida orange.

e =

MAJOR BENCHLEY'S -VOICE
Go. T

GREZINHOUSE
Orange. The fruit, not the color.

Flash! wWas it a flying saucer ... or a flying saucer.

. - GREENHOUSE
Uhhh .... UFO?

That last picture flashes back and stays on the wall screen.

MAJOR BENCHLEY '
No, Mr. Greenhouse. That's a flying saucer.
Made of puetar, made in Japan and thrown
across the room by one of my children. .

Sure enough. It's a saucer and it's £lying through a kitchen.

MAJOR BENCHLEY
I like to toss that in once in a while
to show folks we're not all polished
brass about these things.

GREZNHOUSE
(he's not laughing)
That's pretty good. How'd I maX2 out?

MAJOR ZENCHLEY
(simply)
You missed every one.

GREZWHOUSE
Zow's that possible?

MAJOR BELICIHLEY
This is rcally interesting iir. Greenhouse.
You happencd to select the simple mataphor
for each conventioral object I showed you.

GREZIIHOUESL

(feeling concernecd)
What { experienced con the Six Mile lighway
stayed in sight longer than half a seccnd.



P

wilcly.

MAJOR BENCHLEY
You're taking this too literally.

GREENHOUSE

I've lost my job. My wife is being polite

to me. My neichbors are looking the other
way. Shit yeah literally! This thing is
haonenlng to me and I want to £ind out
what it is - ! L

MAJOR BENCHLEY
So would we. The Air.Force wants answers,
not mysteries.

GREENHOUSE
re you afraid to say anything because
your people feel the humah race is not

_prepared to live with this culture shock?

MATJOR EENCELEY
If techneological contact was ever achieved,
I'm sure we could live with it. We live in
the shadow of atomic anihilatioa in nine
minutes. However, “r., Greenhcuse, in all .
my twenty vears with ATI ADC and JANAP-146, .
there has keea no ind‘spubab1e proof of the
physical exlstance of these thlngs.

GRELNAOUS;
What the hell happened to me!

MAJOR 3ENCHLZIY
You saw what you wanteé to see.

GREENHOUSE
Mr. Benchley - believe ne = I didn't

- want to see this.

MAJOR BENCELZY
The only way to convince the scientific
community is-to present specific evidence
concisely. If the evicdence is good, the
case will stané up and the existence of
extraordinary phencmensn will have to be
taken se*;ounly.

tco much for Norman to bear as he leaps to his Zfeet ges

GREENIIOUSE
I AM THE EVIDENCE. ARND I VWANT
TO BE TARZIN 3SERIOUSLY.

tyuring



MAJOR BENCHLEY
I . wish-'I'd seen it. For twenty years I've
wanted to see one of those things witnout
having to account for it. But if I'm going
to be open minded enough to consider the
possibility that these witnesses are seeing
the fantastic, then one must be prepared to
exanine a plethora of evidence connected with
the stories of fairies, ghosts, angels and
demons. The evidence is clearly similar.

GREENEQUSE
Look. Just tell me if this base is conducting
classified tests in the Tolono Foothill area,

Cffenéed by Greenhouse's rude change of subjec.. Benchley is curt
for the remainder of the scene.

MAJOR BENCELEY
It would be easy for me to lie and say yes
to that. You'é walk out of here with a down
to earth answer in your pocket. This isn't
the case ané I will not mislﬁad you.-

- The room falls silent. Major Benchley szps some water and watches
Greenhouse wa;t;ng fcr a reaction.

GREENHOUSE
(efeated, tired)
What about my report?

Major Benchley begins to wind this meeting up.

MAJOR BENCELZY
There is no astroncmical explanation
for it.

GPZENHOUSE
What about a2 £ield investigation?

MAJOR BENCELEY -0
There is nothing that warrants it.

GREEMHQUSE
How will vou classify my report?

MAJOR BEMNCHLEY
Unidentified.
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GREL!IIIQUSE
The unidentified flying objects have
been identified - -2as unidentified.

Greenhouse rises to leave. He is beq;nnlnﬁ to doubt VE:lSlﬂllltud
When he is at the door, the Major chtmes in.

MAJOR BENCHLZY
Wnat happened to vou is happening to a
lot of people who think it's a2 religion.
It isn't you know. "Unidentifieds" ¢&o
not exist as a direct physical threat
to our national security. We cdon't be-

lieve in them he-e. Vie encourage you not
‘to.

EXTCRIOR - CORRIDOR =-DAY

Creenhouse is waiting for the express elevator. He is alone with
his shreaded thougnts. EHe knots a2 fist and bops the ‘'down' button
again. ' :

SUBTERPANEAN LEVEL - ELEVATOR

The elevator doors open and Norman charges out, ficzzling mad. ile
stops at the soft cdrink machine looking Zor a way to cool off.
Pausing to refresh he catches sight of an opening in the wall.
It is the master control circuit panal. It is used by the main-
tenance desartment as an easy access te oifice lighting.

Greenhouse waits for a couple of janitcss to depart with their
Hoover £iocr waxer. S;:p;:: on his Orznge Crush, he leans near
the circuit breakers and .is instantly Zamiliar with the office
diagram on the adjacant paral. Norman is smiling now. lle £flips
a switch ... reads the diagram and £flips another. As his smile
overflews and his f{ingers dance along the hundreds of switches.

TXTIRIC? - WHI GLASS ADSINISTRETION EUILDING - MNIGHT

Roarving cut of the flourescent subterranean garage, Norman £flashes
that raug.ty ¢ria and flaslies out the civilian entrance. Pecople

ars beginning to congrezate. The sihin headed Cor po*a; wandars
dizzily, sauinting tu.c;~H the dusk. Others gawrk and shuffie as our
cttzntion shif

hifrts to whet they are looking at.
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ANGLE - 20 STORY GLASS TCWER

Specifis windows have been turned on ... others darkeneu. Vhat

remains spells UFO across the entire face of thie Pease Air Force
Administration Facility.

A BLAST ‘or 'SUNLIGHT

Wnite and dunes oscillate to the vanishing point. 2 txble appea-
in the lower portion cof the picture.

"GO0BI DZSERT.- MONGOLIA™

The sky sucks hea. wuves from the white sand. It must be 135 degrees
in ,the shade .... if yvou can £find any.

A UINITED NATIONS SAND ROVER with its rather stupx;xed crew waits ror
an unmarked heliccgter that is just now setting down behind it. Every-
thing goes white as the chopper descends and .ecees

ANGLE - UNMARXZD CEQ2PER

an

Lacombe emerges wearinc safari f-tlgues and carrying a camera wranpod
in protect*ve cellwnhane. Ee qupS at the furnace heat and quickly
covers his eyes with a2 pair of Rommsl ¢oggles. Emerging from behind
him are at least twenty American plain clothed soldiers, officials
and Army engineers. They are all look-ug in thce same direction. They
all carry the sam2 expressions - UTTER CAOTIC SURPRIEE - !

-

Lacombe leads the way squinting with aw2 through his double-tints.

One man actually genuflects his disbelief and

Everyone walks forward finally ... tazing the ANGLE 70 INCLUCE

In the worst reaches of the ‘desert wasteland is an impcssible sight.
There i

flatcte
)

Ore stunned individuzl becins to read some print out hard copy to the
rest ¢ <he. gatherlnc

s a2 425 Zoot freighter lying on its startoard side agains
.2 dunes. It is the .S, MARIUE SULPHUR QUEEN.

» the 15,020 long tors

STUNRED AN
o .
2r are pe:fcctl’ intact.,

As far as we kn
of molten sulph

‘e

CHIZr ENGINLER
Gentlem2n, it can't be noved,

GFCO‘D INTORMATION OFFICER
It has been widely accepted that Cuaan
sympathizers confxsca»cc it en route f{rcm v
Beaument, Toias, to Norfolk, Virginia.
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CHIET ENGINZE“
So call a Cuban. It can't ke dorne,

LaCOoMBE
We certainly can't leave it here.

CHI&P ENGINEER

This looks like a job for Superman ...
not the Corps of Army Engineers.

EYTERIOR - THE CRISCENDO SUMMIT - NIGHT

Greenhouse is on hi¢ way to a major drunk. Inhaling Buldweiser, ke
stands on the center line of the divided highway, his 8mm movie
camera ready for action. His car is pulled off to one side and the
headlamps are blazing. The night is clear and millions of stars

dust the sky. Norman walks in a circle looking strazght up and trying

to stay on his feet at the same time.

GREENEQOUSE
ANYBODY HCMHZ - ?
(no answer)
C'MON YOU GUYS - BE NICE.

BEe looks tvp and down the road. Suddenlv everything just seems to
stop. The air grows static. Norman reinforces himself with anothker
swallow, clears his throat, ané stacts to sing in his best baritcne
voice:

GREENHOUSE
SOME ENCHANTED EVENING
YOU WILL MEZT A STRANGER
YOU WILL MEZT A STRANGER
ACROSS A CROWDEZID PCOM
AND NIGHT AZTER NIGHT ....
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‘Levond Norman's right shoulda~ something is happening in-the sky.

Four extrem2ly dim orange globes are rising £from a dense thicbet.
NORMAN SEES h IS VIRY SLOWLY. HIS SONHG COMES TO A BRIATHLESS HALT
Tt is hard to judge distance at night but it is enough to set hxs
fecet in motion -'RUSNING TOWARD THE RISING GLOWS.

Three additonal l-ghts rise. airily to join the others. They have a’
¢im -£flickering cuality never before encountered.

CLOSE - NOP."iAN

Run“_n, with a desire so s-rong that it almost brings tears to his
eves. Another globe rises above the thicket and Horman plunges into
the brambles and the dirt, getting lost immediately but not giving
a damn. Cverhead, the dim glows are drifting toward the Tolono
foothills but to Greenhouse this doesn't count. This thicket is
where they are coming from. Greenhouse stops to gather his seases
ard the world of sound stops also.

It is so guiet - then - something else is in this thicket with him.

CLOSE - GRIINHOUSE

Le spins and a splash of silver catches the fringes of his night
vision. Morman &tries %o hold his breath so he can hear beyond his
vwild breathing. Another crackle of moveamznt, this time very rear.
lic exhales to cat:zh another breath and suddenly, off guard, some-
thing metalic and low to the ground explodes into him and off into
the night.

vhls} oZ color sparkles past him. Then
ther vayw~ha2n somethning blocks his

vy shaped a=nZ recessad in much darkness.

the other w2y. Crazied by now, Greenhouse

GREINHOUSZ SCREANS. & secon
& trhizd. He turns to run th
path. It is silver and spin
It turns frighteneé and run
starts to run after it.

el
-l
e
e

2
él
-
]

GREZEZNHOUSE
Please don't go.

T;O‘ ING 21322 - THICHEIT

Th:eadi:; 2is way past hazards -and obstacles, Morman chases the shaze
and is acz::ially caining on it when the shage changes course and
collapses 2nder Greenhouse's falling legs. tliorman grabs a2 handiul

of silvcr and brings it face to face.

P"lﬁb(“'
with discovery)
2 from - !

(hysteri
Where do you con
Who are you - |

SHAPE
I'm Terry Cramer. I'm f-om 3443
North Olive Avenue,
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For a second Norman is blinded by his own obsessed beliefs
shakes the little boy at both shouldecs.

. GREZENEQUSZE
¥hat de you want - !

TERRY
I wart to go heme. I'm a human.
being.

Slbwly, Nerman is ceming around to this cold fact. He

£ingers the
silvery stuff, arounéd the boys head and body.

GREENHOUSE
‘ What the hell's this?

TZRRY" . :

£'s Reyncld's Wrap and Alcoa Aluminum.

Don't hurt me ... we were just messing
around. :

Nerman loosesn his grip and the little boy is gone. Ee gets to his
feet shaking his head.

GREENHOQUSZE
(beneath his breath
Shit. Shhhh-it. Shhhhhh-it,

ANGLE - THE SRY

u,c

3

Three of the £flick e:;ﬁc clobes are des ng. As the first one almost
fills the view Normaa's hand reaches c: anrnd snatches it out f£rom the
air.

-
- -9
sceanail
.-
- -

AMNGLE = 2CATS

-
D)

D

2Y HEIS CAR

(24

He stands in the m;ddle of the road, in the middle of the night, drunk,
dizzy ani nolding po’xethv1=ne plastic bag,crossed straws and bdirthiay
candles fczming an orange £lickering hot air baloon. Sadistically he

squsezes e air out of the tag until the flame touches the plastic and
the whcle sontrapticn melts in blue fire. He looks at the street sign
that was ?ig.ating the. nicht the helicocpter houvered close. Ancd
suddenly, llorman is sunkea with doubt,

’



FGUR BLINDING LIGHTS EXPLODE TOWARD IiTil FROM THE SOUTH.

CLOSE - GREZZINHOUSE

He jumps for his life and collapses face first into the dirt
shoulder as .....

ANGLE - ROAD

The highbeams frcm 2 speeding semi tanker trusck sucks wind at
sevanty miles an hour. lNorman realizes he's been duped and
hollars toward the diminishing tail lights.

GRZEWHOUSE
I HOPE YOQU SEE TEEM TOO YOU SON
OF A BITCHE - ! .

reenhouse turns away. Ee has never appesared so defeated as right
row. Only now coes he notice the tucket sized mound of topsoil

and clay that littie Barry Guiler was erecting around his feet the
night before. Greenhouse explores the vartical dirt mound ... and
feels inexplicably uncomfortable as he studies its affluted sides
and carved top. Just as suddenly, Greenouse feels ar etherial sort
of fascination. Soma2thing is drawing him tc caze deeper at this.

He blinks. He tastes the perspiration , struggling to understand
what 1s haeppening to hinm, :

INTERIOS - GRIENHOUSE LIVING ROOM - NISET

Moon light spills through the picture window. Running water can be

The watar sounds can.-se traced to the end of the hall.
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CLOSE = BATIIROQNM DOOR

The water is at its loudest point. But anotlier more disturbing
sound cemes from within. A man is crying.

PONNIE a2ppears, listening at the door. She knocks twice ... very
"Oftl} S

. RONNIE -
Sweetheart.
' (no answer)
Norman, please open the door.

*

BRAD & TOBY in their pagamas stand in the hall next to thelr
bedrocm.

BRAD
Is Dad alright?

ROMNMIE
(her 3:00 AM confusion
makes her snap at them)
Get in your room anéd clese the doox.

uncsters hop back ;nsnde, leav~ng the door open just a crac.

s A
arken=d d*aue zeturning with a butte: knife. Inserting the

lunt end imto the xnob, she sprirgs ths lock and the door swings

CLOSE - SEQUER

Falling £ull tilt into the t£ub.

CLOSL - GEECUHOUSU

Frozen in a darkencd corner, crying like a Laby.

GRLCEIHOUSE
(erying to smile through
choned tears)
's like the hiccups. I started, I
can t stop. "
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. RONNIE

(she whiffs the beer &

her sympathy turns to coal)
«... you're bombed out of your skull.

Norman sticks his head under theshower. When he pulls out,
Ponnie hands him a towel but is too scared to go over and hug

the tears away. Another spasm of silent crying vibrates through
h-m as he forces aspirin into his mouth.

" GREENHOUSE
What's happering to me =~ !

‘ RONNIE
All this nonsense is tu:nlng this
house upsidedown.

GREENHOUSE
I think, maybe - it's all a joke.
Except look how I'm not laughing.

RONNIE ,

You know that telephone has not
stopped ringing. None of our friends
call here anymore ... only people who
want you to autograph their space

comics.
GREENEOUSE
Den't. My hzad is coming in halg, !
Rennie ... it's not the keer. . I'm
not a drinker.
. ROWNIE

You've become a lot of thincs you
weren't a week ago.

Suddenlv, the bathroom door is thrown open the rest of the way

cnd litsls 3rad screams hysterically, defending himself against

-the imags ¢f his broken down father.

BRAD
You cry baby - . Cry bhaby. Czy baby.
Hurling himzelf teowards his room, he slams the door five times
vanting to cracV it loose. Toby runs after his brother, hysterical,
£ramatised.
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INTCRIOR - THE BEDROOM

The crying has stopped but his trembling intensifies as he
collapses onto the hed. Ronnie has no idea how tc deal with
this. She beats on the mattress with her tiny fists.

RONNIE -
There is nothing wrong with you!
C'mon ... walk it off. I'll make
the coffee while you walk it ofs.

[

Norman grabs her richt hand and won't let go.

-

GREENHQUSE
I need you now '

RONNIE
(her bravado is weakening

... she attacks thRrough tears)
I hate you like this.’

Norman reaches out and pulls her into bed.

GREENHOUSE
I need you now,

He folds hez into his arms and his tremdbling seems to pulsate
rigint threugh her and Ronniz is really incapable of bearing up
to this.

PONIE
Cn don't. Let me =21l someone. Oh
iorman, please ccn't.

Eis fingers rip at her nigu:tcown, opening out the back.

‘RONHIE
I don't want to scream.

exrz, he grips tnhne material around her shoulder and pulls. The
tattered remnants tin her arms to her sides and liorman slides
c¢owr her tc her breasts and, oc¢dly encvugh, his anxiety flows
cet of him ... and ...

Foririe starts to tremble new ... her teeth chattering, siient
Y e is helpless and horrified. like

-
sobs wraching ner bod:
2 chilé being ragzed.
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CLOSC - SEDR20CH WINDOW - MIGHT

A pirnpoint of intense light burns through the branches of thes
grapefruit tree. Vlth increzsing brilliance, leaf and branch
shadows are projected onto the ceiling and walls. Birds stact

to sing, and Ronnie blinks awake in the direct flood of sun light.
Shke turns over cn her pillow. She is aloge in bed.

THE DOOR TO THE FAMILY ROOW

chnie,.now in terricloth robe, stands listening to Captain’
Xangaroo from the TV insida. She opens the door. Brad and Toby
are crosslegged on the tnrow rug., All has been fo gotten from
the evening before. .

TOBY
Dad's fixing the train set. He's gonna
add on nine feet of track.He's goana
build a tunnel and hills and it's
gonna be done beiore school's out.

GREENHOUSE - CLOSE | .

. At home in his handiwork, he smiles peacefully and nods to himself

Ronnie doesn't know this man.

ROIINIZ
Go to scheel you guys. I want to
talk to wvour father.

BRAD
It's not time yet.

RONNIE
Wwateh TV in the other room.

Ronnie hustles the complaining boys into the hall and closes the
door behiné her. She is uttarly resolved.

FOMNIE
I want you to see a docter today.

Morman is in a guarded mood and hasn't the energy to lock horns
with anyzody.

GRETIIIIOUSE
(inaudible whisper)
Scme night huh?

ROINMIE
. (3ust as quietly)
You're wrecking our house.
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TINL - - ...

. GREENHOUSE
vell ... that's news.

RONNIV
You don 't care that you're not with the
Power Company anymore. You don't care how
_scared you're making me. Everytime you look
in the sky I want to run'and hide.
GREENHOUSE )
What do you want me to do? '

. RONNIE
I want .you to see a psych*atr*st Diane
Holmes has a frienéd ... and he is a doctor
at the V.A. Hospital ....

. GREENHOUSE - R
You're kidding .. ¢« + . o .

- RONNIE '
. You wouldn't think so if I took the boys
. and stayed with !tlom and Dad at tHe Cape
until you felt like -being a family again.
,GREENHOUSE
We are a fami lv. Nothing has changed
RONNIE
I love vcu Norman. But somebodyv's going
to tell us what is wrong with vou. If you
can't see it in yourself there are p.c-
fessional people who carn.

She leaves the room. Greenhouse can feel her slipping away ferever.
He's on his feet and following her cown the hall. She disappears
into their pecdroom and closes the doo-. MNorman gently touches the
knob to cpen it when he hears the distinct CLICK of the lock. Fear
pumps rase into both fists and he beats twice on the softwecod door,
yelling once at the top of his lungs ....
)
_ GREENHOUSE -
DON'T LEAVE ME.

The ousburst leaves Morman winded. He beats his forchead bezween his

hands and hears the sliding glass door in the bedroom open then shut

- we

!le runs cown the hall just in time to see Rénnie through the kitchen.



—a

CLOSZ - GRIENMHOUSE

74

window making a hcadlong dash for the Chevy wagon. She pushes Trad
and Toby into the car ahcad of her and starte the engire. Horman
hurls open +*he front decor but is too late. Ronnic is kacking up

out of the driveway and in her panic backs thz full distance c¢f the
street and bounces over the curb and onto the opposite sidewalx, up-
setting a row of trashcans, before st'algntcnlng the wheel and
accelerating aw«y

.

-

Vlatching her depart. He turns and notices hls nexit door neighdor
watering: “he sirubs with an embarrassing smile on his face. The,

gowfy neighbor waves his scuirting hose and just seems to blurt

OUt o-oo . . RN

v

NEIGHEBOR
Whad'ya say spaceman.
T GREENHOUSE o T :
Blow it out your after burner.

The neighbor reddenes and turns away conceﬂt*a.ing on trimming the
hedges. Greenhouse loo!is at his garden ci acaelas, geraniums and
hydrenas. A maddening inspiration saizes h-m. Using both hands to
twist, yank and shake loose, Greenhouss uproots the geranium -vhi
ing the soiled plant around his head to 1oosen the clodéed tcpsoil.
The FARMILY ROOH window is barely open tut llorman inserts a hané and
rzises it all the way. Ha hurls the un::c:ed bush. Immediately
attacking ancther smrub, the innocent nmaig chbor looks on frem 2
safer vantage point while his wife sticks her head out an upstairs
window, hair wrappec in a towel. .

INTERIOR - TAMILY ROOM - AMCLEI WARD O2ZU WINDOW

Gresnhousz reapp2ars at the window, this time with an enormous rose
bush ané scarts to jam it through the operning.

< MNGLE - WIXT DOOR NEIGHBORS

The wife is blouzno ber hair dry with a jct of hot air standxﬁq next
o0 ner =:ustand in the- front yard. A long cxtansion cord traiiing
after he-. The mailman rises from his red, white & blue mini truck
and eyel:alls the =ituation.

Crecnhouse is a soiled sight, shovel in h@uﬂ scooping the large
chunks ¢f grass and caxzth anc Jcnos;tlna the mess through the cpern
window as fast as he can.
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CLOST - GREZENROUSC . ‘ ' .

lias worled up a lather ... now turns wild-cyed with a new thought.

CRELCNHCUSE
Chickenwire .... !

e is looking at his next door neighbors.,

GRELXUHOQUSE
(louder) :
Chickenwire ... ! .
He stazts over to them. Mrs. ilarris, the'néighbdr drving her hair,
brandishes the hairbiower at Norman like a gun.

-

MRS. EARRIS
Xlot another step ... if Mrs. Greenhouse
vas home to see what yvou're doing,

GREENHOUSE
You've been using it tc fence the ducks
in., I'll pay you for it.

. 123 . HARRIS
Whatever you're doing is against the law,’

}MR. HAR2IS :
. (anything to sate this maiman) '
You can take whatever's leftover ....
in the becik. .

Norman skips off, passing 2 cement peni, encircied by chickeuwire
and sporting a dozen pet ducks and tizi< noisy chichks. Kormarn
plunges into the garage. Rummaging SOUIIDS spill and. echo until
Norman emerges with a lencth of leftowvar wire foncing. But he is.
not satisfied. He pauses at the duck pond and measures the sit-
uetion. I g¢runts his apprroval and rips tie chickenwire from its
stakes and staples, rolling it into a2n underarm slab and poirting
a hard finger at tha escape prone birds. N

GRGENIHOUSE
Stay: Stay!

e's off running back home. The birds scatier on foot. The
liarzris'after thenm.
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INTIRIOR - HALLWAY THAT CONWNECTS THE FAMILY RCOMX

Filed incoagruously one atcp the other, 211 of the Famiiy Room
furniture clogs the hall. Greenhouse emerces with two desk lamps
and lays them on top of the Inciana rocker which sways back and -
forth atop the pan table folded up and resting over th2 studio
couch. SOUNDS of a rid-morning scap continue throughout.

L
-

EXTERIOR - GREENIOUSE FRONT YARD - ANSLE TOWARD FAMILY ROOM WIMDOW

Greenhouse climbing out, his face and clothes grimey with dirt. Ua-

spooling the:carden hose, h2 deposits the nozzle end into the family

room and runs around the side of the house and twists on a generous
flow of water. T .

or ‘his return through the window he locks behind him ....

GREENHOUSE'S P.0.V.
It could pass for 2 blcck party. Several dozen onlookers line the
sidewalks and street pumping each other furiously for clues. A
Tolono County Police Car nocses through the buzzing throng and two
familiar faces alight. It is Prewitt & Longly. The two buddy officers
who altered their sighting report early on.

longly and Prewitt exchanyge a worried lock and trot towarcé Greenhouse.

PREWITT
Eey Mr. Greenhouse, wait up.

Greenhouse scrambles into the house anZ slams the window, twisting
the latch. Longly & Prawitt talk tc hiz through the glass.

, CHGLY
Take our adwvice - give up landscaping.

Greenhousz stares back at them implacably.

PREWITT
(refering to gaktbing
onlookers) ' -
You wanna let us in so we can discuss
this complzint outta the wind.
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Prewitt cups his hands and presses his nose against the glass trying
to sce in. Greenholise jerks the curtains together and gazes at the
policemen tnfoug“ the embroicdery. The two helmeted shadows convers

.phlvately and walk quickly out of view. Greenhouse jumps. Pourlng lt

on, h2 sprints for the front door just &s Prewitt & Longly arrive
and reach out to come in. But Norman is monents quicker and locks
the dooz.knob sets the chain. : .

L4
-~

LONGLY .
.For christ's sake MNorm,cut the crap ...
we'ze on your side.,

Frewitt whispers a scheme to-longly. The two officers glaﬂce at
Nerman who rivits them back. Nobody moves. All is still. Prewitt -
and Lcngly speed break in two directions. Greenhouse snaps and

runs. Longly heading for the side door and Prewitt the back. Horman -
is inches behind thne first officer in the thirty yard dash to the

side door. Korman wins and presses the lock button, slipping on tae
waxed tile floeor and losing precious seconds on a crash course to

_the rear of the house.

Previtt arrives before him and starts the sliding.door back.
‘-

FrIVITT
You're neichbors phoned in a complalnt.
We didn't ask to come.

GRIENHOUSE
- (calning himself)
Sure Prewits. Let's talk out hnhare.

He puts 2 friendly hand .on Prewitt's kackx and escorts him back
outsice. :

GREZENHQUSZE
Vou 11 wans to se= it ny way because ....

HEe pivots cgracefully and giant steps back inside closing and locking
the slidih, glass door.

GREENHCUSE
(yeliing through th

¢ glass)
IT IS HNONE OF YOUR BUSINZSS .!!



. LONGLY
What the fuck is with you Greenhouse?

_ GR"‘-‘TJIXOUSE
Whatever you penrciled in on the night )
report isn't gonna make.me forget that
vou saw them first. o .

N

Prewitt & Longly shut up. And in the ehsu*ng loss for words,
Greenhouse closes the curtzins leaving »He brother officers

" staring at their own reflections.

' FRONT OF THE HOUSE

.

Jezckéon is getting out of his car. Prewitt and Longly are trying
to cuiet the rabbid i't*s. Harris and disburse the thrillseekers all
at the same time.- . .

Just tharn, Ronnie wheels in her driveway SOUNDING the horn. Peoal°
barely make way for har. Sensing an accident or worse, Ronnie leaves

‘the engine running ané runs to the house, Jackson following tehind.

ANGLE - FRONT LOOR . . B

Ronnie tries the door. It is locked.

JACKSON
Use your kev

Jonnie fun:les with her set of kevs, £
the door. CLINK. Th2 chain is set frox =

s the right one and unlocks
=2 inside.

RONWIIE
You open it.

ll2've sesn this arrangement before. Jackson steps back loo lng for

‘leg rocn, ;OS'thﬂf his foo: and kicks at the door. The chain gives

way ané Rcnnie runs past him into the house

AMNGLL = HAILLWAY

She gasps cutloud at the pile of roem furnishings in the hall ... not
knowing what to expect next Ronnie f£finds herself staring with appre-
$3¥: 3 zvc disbelicf at the cloged family room <door and the SOUNDS of

i "'IFRING RUNNMILSG VIATER, AND TELIVI STO: GAME SHOWS inside. Jackson
npggﬂ.’ at her side and sects himslef for a breakin. Ronnie's hand goes
cuickly to the doorknob row and she turns it gently. The dcor i un-
Lecked. She slowly pushes it open.

.. ’
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AUGLE - BATIIROCM

REVERSIE ANGLE - ROUNIE AND JACKSON

Are revealed as the door swings wide. Their reactions are violeat.
Ronnie covers her mouth in horror but a scream filters through the

‘tight fingers and another .. then another. )

WEAT FBONNIE SEES - CLOSE MORMAN

He is a shambles. Face and body congealed in mué-pack, Greenhouse
sits cross legged at the foot of his creation. A spiraling mountain
rises out of the family room rug. tadz from chickenwire and garden
stakes and lacguered over with paper mache aﬂd sculpteé from garden
earth and 'sediment, this tow e'lng model fills the 18 X 15 foot

.

" living area and reaches the full nine feet to the beam ceiling. It

is at once terrifying and inspired. The detai.i.g is impeccable. A
stand of firr trees twisted and planted from his own garden.shruboery,

‘a valley side of gentiy rolling grass, four affluted vertical walls
y - -

forming a plateau at the toz, ancd on the down side. of the mountain
a box canyon enclosing 2 peaceful Shargri-la valley. Eeyond this,

Morman himself, sagging breathlessly beneath this grotesgue citadel
ané lcoking the part of the mischievous kid caught in the act. The

TV set spurs out its mindless weekday batble as ....

. " CUT TO

CcLcs

tn

= ROUNIZ

Jdemolished, speechless.

FULL SEOT - 3IDROQ:

The clecset cx Rennie's side of the room is open. Zmpty hangers dangle
in space. . ‘

ANGLE ~ CY¥ZST OF DPRAWIRS

y0

The first zhree drawers are hanging open, emptied out.

)
ANGLE - 272D & TORY'S BEDROCH . . v *

It looiis like somecne has broken in and ransacked the place. Crobked
drawars emptied, and bookshelves dissheveled. The closet has beern
clecaneé cut.

-
pos

ren modicine cabines hiags also been unlcaded. Only some Excedrin

ottle of mouthwash and cough medicine remain. A hand reaches
and clioses the mirrored chest and MNorman sguares off with his
ection, bLlecary=-eved, unshaven, and flecked with dirc.

o) v}

-
-

(o]

1o
e 0
-
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UE ANGLE - GRLENNCUSE'S CITADEL

“The imposing summit smudges the ceiling. It coutld pass for the

real .thing if it weren't for an occasional newspaper headline
that filters Through the coating of mache and mud.

Once again, Norman sguats at the gently sloping base, watching
his mountain again, sipping beer and glancing at the TV set.

CLOSE - TV _SCREIN : )

A mid-day soaz-opera. Life is tough everywhere.

"CLOSE - TV SCREEN

The TV set acts like the face of a clock ticking the hours. MIXE .
DOUGLAS and guest celebrities watch the AMAZING KRESKIN perform
feats of magic and extrasensory perception.

CLOSE - NORMAN

Listless and £ull of surrender. He lets the TV carry him through
the day. . :

CLOSE - TJ SCREEN : Coe ) L.

Alan Ladd is stalling for time while he shares a cigarette and gunc
. . . , . v o 13 =
ho patiotism with S£=n Young, an Emperial Japanese cfficer in the

movie "China". Thers is an earthshaking turst of TNT and the surrouné-

ing cliffwalls bury the Japanese column 2nd Alan Ladé in smoking
rubble.

LNGLE - KCPMAN

Eyes drifzing to sleep, he half listens to ....

CLOSE - TV SCRLCEN : ‘ . -

Gormex Pyle ruining hig Sargeants "cinderella' liberty", or whatever.

CiCSE ~ CRIEINIQUSE

iils eves are almost closed. Time passes in micro-seconds.
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FULL SCREEN - TZ

LEVISION

Condensing hours into seconds, the images tick on ... cartoons,

Trek syndicated e

CLCOSE - GREENHOUSE

sisodes, The Rifleman,

Dleary-eyed and in a state of grave depression, he looks at his

Star

Graham Kerr the Galloping
Gourmet, local news ... disaster trivia ... people, places, commer-

cials ... it all melts into a tasteless puree of terrestrial pablum.

mountain. 0.S. WALTER CRONKITE is beginning his 7:00 PiM network

nawscast._ e

.

WALTER CRONKITE

'S VOICE - A

Another chemical gas derailment has forced. ~. :i:-
the widest area evacuation in the history o
of these controversial Army rail shipments.

‘Wamsutter Wyoming was the victim of this

latest

is on the scene for a live report.

C...O"' E - NORMAN

Iie looks ‘at the TV picture, a passing glance
by a jackhammer. A%z £irst, Norman refuses to believe what. he is
+t is again. Norman rises to get a better look
rests what locks toc be

sceing. But there
and tips over the
encugh spent beer
of the TV zicture

CoZfee table on which
to Zuel a Super Bow1
and waits.

MacDONNEL

ccowd.

railroad mishap. Charles MacDonnel

He slides in front

Thousands of refugee civilians are floodlng
<ke outlying districts Spurrs

<hat the seven

a2
=
-
-

&
-
o capacity wvi

£ on by rumors

tankercars that overturned
the Walkashi Needles junction were filled
th escaping G-M nerve gas.

Minutes before we were forced to evacuate,

o olm

~hat is being termed as the hot zone. Our
Sinocular cameras took these pictures of the

and rising gently

7]

S

n
~d just beyond this siczcable disaster
3

-

3

disaster scehe.

4

cut of the low;an s, we view
ight. IT IS N nOOT'D IN LIPS DUPLICATION CF

aper tel;ohoto news camera captures the demolished stx*;na of
% cars and hundreds of yards of twisted cress timber and rails.

anchored i a blue mist
a uvniquely familiar

THE HOUNTAIN TIIAT

, but reacts as if hit



SREENHOUSE HAS CONSTRUCTED IN THE TV ROOM ... TRUE "IN EVERY DETAIL

DUT MOST TELLIIG BY ITS TA-L TRUWK APPEARAVCB LND OTHER TOPOGPAPIICA
TWISTS AWD TURINS.

CIQCSE - CR:EVFOUS"

This mindboggling revelation just about transforms him. He looks
again at his own scale model rccreation. llore energised than dazed,
Norman begins to -laugh. He cannot stop himself. Grabing and shaking
a can of warm beer, Norman pops the pulltop and toasts his mountain,
the foaming spray bgthlng the caked on mud and causes a minor
-avalanche,

BACY TO THE TV SCREEHN

.One Y*ast CLCSE UP look to confirm that the mountain is called
WAMSUTTER and is as far away as Wyoming.

" MATCH CUT
A _BLACK & WHITE TV SET - FULL SCREEN

A carry on bag is being x-raved at the Cox Municipal Airport. The
luggage just scannad £feeds out an opening on to a conveyer belt. A
hand reaches around the strap and it is MNorman. Turning to go, ne
“almost knocks a female secu*ity agent to th2 ground as he hurries
_ past her aad double times it down the sterile corridor ho the TWA
boarding gates. -

INTERIOR - GRZIENHOUSI DIN - MACHE MOUMTAIN - DAY )

The TELIPLONE is blasting out at the ems:Iv room. The miniature
Wamsutter ilountain stands alone in all =Z its makeshift majesty.

INTERIOR - CILLIAIN GUILIR'S IOUSE - DAY

ring, out of breath, bedazzled by something as she

man to answer his phone. It keeps ringing and ringing.
hone into its cradle, Jillian bends cdown and picks up

1l bag a2né bounces out of the room and past her old
-athe* whe is holding little Barry Guiler on his lap.
She kissas :he oléd man and leaves the house. The CAMERA aujusts

o incluéa Jillian's ua*crcolcrs that line the walls. Every painting
is abouh UWIIISUTTER MOUNTAIN,

llt

Slaming 3
a plaid %o

l. w WA b
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ILTERIOR - TUA BOARDINVS GATE CHECK IN COUMNTER - MIGHT

rernhouse as seen at some distance. A stranger might think that he

“is c:rryinc a heavy flight insurance poliﬁy and a bomb. If ever there

was cand*uatc for flunking the Air Marsihal's psycholog;cal profile
.... Greenhouse is about to gaal;‘y CAIERA TFULLS BACK to reveal a
plain clothes security agent watching the check in procedures. lle
reaches into his pocket and presses a palm sized clectronic device.

.
-
¢ e

ANGLE -~ CHECK IN COUNTER

Unshaven,eyes blcodshot, clothing erplea, Greenhcuse juggles with
his uleet ané handbag, dromping the bag, then the ticket, +hen -
straightening up too fast and stepc1ng on the fest of the lzady
wa;f;na behind him. "

The tlcset checker carefully scrutinizes this man just as a red light
appears under his computer console. He types something into the
computer. It is Morman's full name as written on the ticket to
CHEYANNZ, WYCHING.

WIDE SHCT - THE BOARNING ARFA

Greenhouse is pacing, waiting to board.

Pop-- svs D'i
Mr. Greenhouse. lr. Norman Greenhouse.
White courtesy telieghcne.

Greenliouse asproachas 4he teleshone when 2 tall bucinessman blecks '
his wvay. :

EUSINESSMAN
Mr. Greenhouse? .

GREZNLOUSE
(wary) .
ZThat's rxght.

BUSIWESSIHMAN

irport security would like to steal
two minutes of your time.

INTERIOR = TUA STCURIVY HOLDING RCC!

Grecnhiousa is sitting on & wvinyl couch, surrounded by eleven plain
clotiied Security Marshals and a couple of TUWA Stewardesses.



SECURITY “l
Are you being met in Cheyenne iir. ..
Greenhouse? ) ‘

GREENMOUSE |
‘ (iteeps 1oo._ng at the door)
Sure. My sister is meeting me.

SECURITY #2

Your driver's license expires in two . i
weeks. Were you aware of that? :
GREENKOUSC

0f cqurse I'm aware of that. It's my
" goddamn‘ birthéay.

SECURITY 23
Does your wife know you're here?

: GREENHOUSE
Look, fellas!. I'm clean. No bomb, no
. contraband, no £flight insurance. I
don't want your goddamn airplane ...
. I want where it's going.
, SECURITY &4
We're sorry Mz. '‘Greenhouse, uut flicht
number 894 lef: Ceox !lunicizal Airport
on schedule. 7
(checking his_watch)
Six minutes ago.

Nesman sin back in<s his seat, puts his hands b2hind his head,
ard sﬁo"e: the rocm with a thousand wats smile that seems to say,
'Well, fuck you',

tv
>
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MEWS ROC:T AT UNITEZID TCRNMINA
Cleanshavaz, hair comred kack, coller tusncd out. Greenhouse amerges
a new man 2né walks towarés the United check-in counter like aAlec
Guirness. -

EXTERIOS - TARMAC

The Uni%ted Friendship thunders &

own -the runwa2y and blasts into the
Indiana aight.

UXTERICR - "I"I‘"‘Z REUT A CAR GARAGE - lORNIY G

N Chevy wagon ... just like the home model ... rockets down the ramp
with Morman at the wheal and blasts out of the dark garage and intoc

3 s;lend;d Wyoming morning.

-



INTERICR - THE WAGOlU - CAY

Norman is driving on the interstate at sixty. At.the same time he
is pouring over a Shell map that covers the steering wheel and part
of the dash. A flexille straw punctures the map thrcugh which
Korman slurps his strawberry milkshake breakfast and with his one
fr2e hand outlines travel routes in green pentel. tlhistling LEAVILS
CHEYAINE, lMorman pushes the speedometer ovar the 70 M.P.H. maxk.

_ANQTEER ANGLE - LATER .

GCreenhouse witnesses the first wave of escaping refugees. A lineup
of trucks, jeeps, station wagons and recreational vehicles locaded
to the caryop with lugga2 and incidental belongings pass Worman irn
the oncoming lanes. Greenhouse fiddles with his car radio and £inds
some.local news., '

- RADIO :
... and thousands of others are homeless.
" The U,S. Army Material Command has issued
these new area restrictions: 211 roadways
north of Crowheart on Interstate 25. All
roads leading into thz Grand Tetons west
of Meetetse. All multi-lane undivided £full
traffic interchange, gravel, local and
- historic stage rcads south of Cocy and
as far east as Burlington, a2s far west as
: Yellowstone Lake. - .

DISSOLVE )

EXTERIOR - OWE dORSZ TCWii ~ DAY : .

Sreeniouss is gassing up at an ARCO STATICIH. An eadless ribkon of
autcmobiles is stalled at the cattle crossing waiting £or ....

Thousands nZ beef cattle are being herdad through town by panicky
trail bosses and ranch hands. One major stocklinlder is directing

cperaticns out the rear window of his crhauffer driven Continental
Limbucine.

The gas jocky attending to Greenhcuse and eight others, marvel at
a different spectacle. -

GAS JOCKEY
You don't see that everyday.
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Approaching the rcfugee cattle and actually merging with them are
hurdreds of spring sheep. Thay salt the cattle herd making the
. saddle back drivers. crazy and turning tihe chauffered stockholder ]
beet red. ‘
. STOCKHOLLZR - : .
" “Get your wooly faggots away f£rom my
prime cuts. e - . .

3 SHEEP OWNER
' (in a picku» truck)

You spook & single sheep and there will

be beef bycrocducts from here to Jackson
hole. : . .

But Greenhouse has fastened on another.oddity. On the curb next to

the divided highway is a havwker and his stringbean family selling
parakeets ancé canaries to 2 brisk 'north-south' trade.

_ HAWXER -

. (a grandiose spiel) ) :
Deadly X G-# nerve gas is colorless and
odorless. ‘hen wour ev== dialate and yocusr . .-

7nose begins tc wun, you're gonna regret . : .
not ownirc one cf these early warning

systems. Whern you got bloocdy discharge

frem the nose and mouth. When vour muscles

seize up so'ss you'emiarass yourself in

your pants, wyou'll regret ict havin' a

canary cguaranteed tec £all ofZ his perch

hours beZore you éo

INTZRIOR- NORMAN'S ZEEIVY ¥IAGON

an hour later, Greenhous2 is again or his.way. Traffic still passing
in the onceming lane. His raéin is on to an all-news station. Ee
turns to study scmething in the seat next to him. & pair of stupid
canaries in a cheap wire cage start singing the pastoral symohony
Norman sxiifs the air and tcuches his rost il o see if it's running.

EXTERICR - THE LCUiD OF THE ROAD - DAY

A major milizary roadtlock. Unifcrmed soldicrs of the Air Naticnal
Cuard fozm a2 human cordon acress four lanes of interstate highuway.
ther officious uniformed perscnnel of the Army Material Commanc

g% ﬁrom car to car, question to gquestion.
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enhouse parks behind a piggy hack camper and gets out to stretch
his legs. Tnhe young uniformed officer just ahead of him can't shake
leose from three intense wemen in 4he. vehicle up ahead.

WOMAN PROTESTER

. We want total de.oxlfzcatlon of these
gases.

YOUNG OFFICER

The man to talk to is Lt. Colonel O'Neil
of the Chenlcal Corps.

e

WOMAN PROTEST’R
vhy in this nuclear.age does the U.S. also
. need chemical and b:.c:»lcacvca‘l weapons? How
mach is enough?
YOUNG OFFICER
If that dcesn't work try the oifice of Arms
‘Centrol ard Dlsa:mmanent State D°p rtment,
. Washingten D.C.

TIOLAN PPOTEST’R
Is it true that they test these things on
prison inmates aid conscienticus ob;ectors’

YOUNG ‘oFF ICER
If that cdoesn't work trv Uyomings =econd
Dist r-ct Congressman.

Chop=-chop-siiop=-chop
direction oI the gar
its notherly aporoa
view, A lumbsrjack

-n Air Force Cargo :?coper heads in the

r zcne. Greenhouss auaces nis eyes and follovs
when a shadow risas over him anéd cuts o£ff the
a soldier is ‘ac;:: him dowm.

_ SOLDIZP -
¥ou have next of kir irn the red zone buddy?

GREZIHOUSE ‘
(intimidated by his-size)
s‘-‘reo t':y * o e Sd-ste.’: .

The scldier produces a clipboard ard a list of names a1pba“e.1callg

SOLDILR
What's her nama? '

GREENIOUSE
I'm sure she's outta there by now.



SOLDIER "
We got evervbody out Lefore noon
‘Q- yesterday. What's the name and I'll
tell you where she's relocated.

GREENHOUSE

(starting back to the.car)
I'l) find her.
SOLDICR ‘ ]
) (intuitively suspicious) .
Not likely. There's more'n twenty
evacuation stations across the
-state’. What's your nama?

Greehhcusé ducks i uis car and starts the motor.
GREEIIHQUSE
Smith.

SOLDIER )
We've got orders to shoot anybody
looting around here Smith. Pass it
on..

Ls GReenhouss peels away another soldier sidles up to his lumber
jeck buddy. : '
, .

( e SOLDIER #2 C o
Another scavenger?

SOLDIER
" Sweetheart, I can smell 'em in e
hurricane.

EXTERIOR - CITY OF RELIANCE - DAY .

The streets are swarming with the homeless and the displaced. Fvery-
where camgpess, trailers, are parked in the alleys and along the curb.

NOTEL ROW- S2TTNIIOUSC

Evervwhere Zayvbright signs tell him = NO VACANCY. And strangest of
2all, many cZ the people are carrying bird cages with parakeesls,
canaries, lovebkirds, cockitills, wiléd pigeons, to tell them if the.
vas is spreading.
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THNIERIOR-

"FARDWAZE

STORT - DAY

Groenhouse is loaded
ing bag,

sleey

X small crowd has gathe

oRr

l" b g
) ®
0n 'U

-

2 ]

Jesus

iet tor reaches 5
A*ﬂy issue.

for bear. At the cash regi chr he pays for orne
onc fram2 and knapsack, a flashlight and a cuntuen.

| PROPRIETOR .
You don't wanna be campin' out in this :
veather. Not this week you don't. _ .

GREENHOUSE )

Just how far arfe we from the train wreck?

. PROPRIETOR .
Not far enough. :iiy wife heaxd and Army guy
say this 5as can be lethal as far as fifty
miles from the distributicn point. A puff
of wind and ‘another five miles; people could
be twitehin' all over the streets by morning.

GREENHEOUSE

red to hear this.

. ’ PRne I’TO"

Whole tan kef loac of anthrax and Q ~fever
upset itself alons with 211 the rest. liow
that's just a rumor but it pays to ke safe.
and hefts a box

ehind the counter of gas

PROPRIETOR
I got a linmited supply of ths
Makes you awful ugly bBut VO"
llbtel easiar. Now, the Army wants me to
harge you retail 'a*es. That's sixtyv-five
:cb is cach. But I'm a Navy r31 nvse" and
got my heact in the *lght place .....

2 gas masks.
L Sreath a

2IVIDED HIGEWAY - DAY

the tailgate
highvay listenin
approaches th
fonca starcs

slowly along the empty asphalt, looking for an
passes a dirt stage road but blocking it is an Azmy
tired GI's. Observing them out of the rearview
lno;; g 2head until the jeep is out cf sight. He
stops next to the barbed wire fencing. OJQPL.:

nproduces a wirecuttar. He looks up and down =he

o] for traffie. There is none. Very nervous, borman
e wire fencing and extends the cutters. SHIP! BOKG: The
to di51nt*g:ate.



EXTIRIOR - WIDL OPEN CTPACLS = DAY

Morman battles the steering wheel. The tires puip over porthoies
ard arroycs. The tvo ciénzries huddle toguther in a corner of “ﬂc
cage, fighting to stay uprigint on their-percii. CRUNCH! tlorman'
head smashes acainst the hardtop. TrUM! his chest bunps against
the wheel. Just ahead is the stage road. lorman turns onto it and
stops, looking over his shoulder back the way he can= The jeep
and Army s;nhrys nust be miles away. lle checks the saznaries for
signs of weakening. .

CLOSE - CAUARILS

Dazed and blinking from the hairy cross country detour. One of the
birds starts to chirp but his partner pecks him on the beak to
keep him cguiet. '

EXTEZRIOR = OLD STAGE ROAD 'EE SECTICN

A modern roadsign puts WAL SUTTLR FOUNTAIN twenty miles further on.
The: Chevy wagon shovels dust as it gathers speed for the big rlunge
ahead. ‘ 2

CLC3E - INSERT - GASCLIMNZI CAUGE

The needle is almost riding on empty.

vicing his car. The area is :totally deserted. Eerie

rn music seess out of the ssuntry stere and e deserted
Union Pa dining car czlied BEZSSIZ'S. Locking off the gasnliine
pump, No-.-n moves cu;c»‘v Lo tihe dining car. Along the cocunter is

a pie carrcusel and bevond thie serving zrz2a, an old 2amena refrigerate
rattles thoough its auto-isirost cycle. I“atanhly hungry, he attacks
tile pie counter. dHis dent Zor junk fould zeturns. lie pockets all scris
of caramsls, lars BDars, S pokes, Certis from tihe cash register countser
and in tohe kitchen he finds » king-sized llebrew Hational salami

mt)’um

-
-
.

hanging Zz=m the ceiling.

He passes it, hid mouth full of salami and cheese. A casually do-
l-uqu“nt urge seizes hiin. He halks at the idca at f;rs:. Then gently
coechas out uo Oan thie cash Lox. Norman presses the O SALEZ culteon.
r'.l-l'xu.\l.: GO OFF ALL OVLR THE DIUER. !Z-.-;uc‘ that, the \.ash pex iu cmoty.
Kerman funs outside dropping foodstuff from his peckets, bendiny ¢
retreive what hz can wiien he saws it. :

r



(

.

3

CLOSLE - SRCENHOUSE ' .

Freezing the marrow in his bones.

A tihv meadow lark is "itching spasmotically by the side of the road.
It flies into the air a few feet, then plops back to earth, its WLﬂgS
vorkiny backwarcés.

Norman spits out a hunk of salami ané clears his mouth. lie suddenly

remembers about the canaries. He rishes to the car and pulls cpen
thh QOQ- . e

3

CLOSE ~ CANARIES i .

Frign'cned by his sudden appearance, they flutter all over tae cace
and 1*‘5 hard to tell if they are just scared or actually dying. &nd
as if all trhis were too much to aancdle, a third distraction maxes

Norman stand away from his car ané look down tihe highway. .

SOUND - Chop-chop-chop-chop~chop ...

A squadren of transport helicopters, flving hazardouslwv low to the

greund grew from mosquito pinpoints to roaring dragonflies and
zocw cverhead. :

Flying scmewhat higher than tihe rest are twn flanking chop
carry =lusters of portanle chemical toilets f£rem their und
sucports :

pers
ersarias

lorman watches 2s one of ths helicopters, an Air Torce Hluey, breaks
forration arnd returns, LEADING STRAIGIT FOR UCRMAN. lorman icoks
tircugh the swirl and shakes Lis eye '

The! two fliers, as seen through the sun tinted bulblie, are wearing
oxygen masks and seal2d goggles., One of the operators picks up a
camara and snaps pictures of Morman below. Norman c¢oes nct Kknow what
to do. So he waves at them. They wave back. korman reaches into his
poclket and takes out a. ten dollar Lill, ke chows it tc the hovering
rachine gnd points to the gas pump. One of the flkiers gives him a
'thumbs up' sign. Then the helicopter spins on its axis and races
away, to close the gap with the rest of the squadron.
hen the dust settles Morman retracts the gasoline nosil from his
tank and replaces it. He puts the ten dollars on teo of the 'low
lead! pump and on top of that a small rock. lie locks bacsk at the
roadside wvhere tiiec meadow lark was. It is gone. Perhape bkleown away
by the hegavy rokor wasi. :

«



. Cows and crows. Sheeps and sparrows. an occasional deac rab

CLOGE - CAaliARY CAGT

Th2y secm to have rzcoverad but their nerves are shot. Their little
brezasts flutter unchecked. ' . :

CLCSZ - GRITMIQLSE

Ee slips on the gas masik, adjusts the straps in tae bacx. liis breath-
ing scunds nhollow and metalic. lie turns. to chechk the birds.

CLOSE - CANARIES

They take one look at his sloping face and freak. '

EXTZRIOR -'COUETRY POAD - LATE DAY

Greenlicuse rips the road at ninety miles an hour. He checks
cnecks the canaries because 2ll zlong the highway is livest

o0
c

CLOSZ - GRIEEMHOUSE

Iie sees something up ahead that pins his ears back aind zlmost malas
him whisger ahnmen. . -~

CRETMHOUSE'S P.D.V.

The ragged tree trunk appearance of liamsutier peak balanced on

downsliope oI Shasta fir and at the sccurad lase, the cmoking nes
cf scme railyard disaster. Dut Greenlouse "is still teo far avay to m2
cut machinery, let alone railroad track. A smile in his eves fills

the casmask having made it this far - and .....

Sométhing else is coming his way. A inpenetratible #qall of four wieel
machinerey .charges ugp the road to meet him hzad cn and .....

ANGLZ - WIDZ

They are cn him kefeore he can do anything. Six dreb-econoline vans
with militasy serial numbars and special blue grill lights cut him
off£. A dozen man in self-contained comfort suits, with ha2lmets and
oxygen packs, all of this hermetically seeled in a 2ind eof fouil,- come
vouring out of cvercywhare and ....

- Ry o= an

ANGLE - MEDIC

N golden scldier with Red Cress insi
on which is weritten: LOW DO YOU TREL

el



. cage. He walks around the front of the car with

*

\

-

Greenhouse rolls down his window and steps ocukt of his car:

CREENOUSE
If canaries could talik they'd say the
only ¢gas in the &air is from ycu guys )
farting around all day. '

Another medic has opened the pascenger door and removed the Lird

W

MGLE - CAMARIES

The birds ares dead cn the rcottonm of the cage.

ANGLE - GREZZNEQUSZ

All at conce he is not feelinc well. Aided by the tinfoil soldiears,
the. rear doors of the van cpen, then close on liorman. Ingingerinig a2
tylish U=-turn, the vehicle motors tcward the site of WAMSUTTE
JOUNTAIN. ' .

‘

¥TERTOP. - BAST CI.M2 - WANSUTTER SITE - LATE DAY

The sun £lares, then dips behind the mountains crest casting a purple
pzil over the na}e:hift bivouac area conzisiing cf hermetically
sealed, windcwless trailers and a fleet of drab g-ezer, ummzrhkad
ecanoline vaans. Nne oI the vans pulls to a stop andthe roar dacrs
sving wide. Gresnhousz is dressed in a 1ifs sugpert suit and is
wisked away bv the two golden medics. A halicopter swoons low and
Gzeenhouse has only seconds to obksezrve kit is trans,orh1ﬂ~ ée zans
2f low slung cr tea lakeleé COCA-COLA, kefore he is sealesi off insziie

or
-
[¢]
o
"

a coffin sized zoom Ln an adjacent eighty foot trailer affecticnataly
stamped NLOLIDAY INM.

AMOTHER ANGLE - THE RQOM

5 across from Worman. Somehow we get the distinct
faal;ng that the medic is more of a turnkey.

Gracnhouse feels ridiculcuc jus: e’“t‘ng arnd having ﬂothlng tc sav.
He smiles at the medic. through his facemask. The medic looks away
without smiling kack.

GREENHOUSET
(chuckling te himsell)
Can we smoke in here?
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Ile rcsponse.

GRILNICUSE -
vhat do wvou o if you gctta g2 tinkle.

o response.

figure in
is up and

civilians
schemata) .

"LOUD CLICK! The door tc the trailer =prings open and anscther

goldan protective attire steps in. The young medic

oug the docr in a silvery flash. MR. LACOMBC replacas
him in ‘the seat across Zfrom Grearhouse. (This is the gentleman
who you wi

11 reczll conviscated film and cameras £xzcnm the
atoard the TWA £f£light at Cox Muricipal early in the

LACOMBE

T7e have precious little time so we'll side-
track the formalities. I'm Robert ILaccmbe.
I neec answvers frem you that are expressly
honest, dix=ct, and to the point. Arzn't
you avare cf the dangers to wvyour life by
exposing yourself to the toxims in the air?

. CREENHOUSE ' ) -
I chanced it.

LACOMEE .
7o wvhat end.

GRTLunoust
{(1ying)
I was looking £or sonmone ...

. LACOMBE
May I ask whom?

GREENEOUSE
ee.. My sister.

LACOMBE _
Dié you check the relecation centers
£irst? <.

GREEMHOUSE,
She wasn't therc.

LACOMBE
Go en.



Long rpause

GREEMI'QUSE .
The Mational Guard guy never heard
of her.

LACOMEF
Go on.

GREEMNIOUSE
‘that's all there is.

LACOINEE
You perscnal*y went to each carp cee
each relocation facility.

GREEZNECUSE
‘Everyone I coulld find._

LACONMRE
Thare are thirteen. Mama fouvr of them.

as Greerhouse looks down at the floor.

. GREZNHOUSE
Well ... okay ... hhe town of Rellance.
LnCO%‘L
Go on.
GRLLWHOUSE

Eave I busted any laws coming here?

LACOMBE ‘
On’y if you are Bible prone, Mr. Cree‘house.
em:ted suicicde is ccnszde 24 cazdinal sin

) by some.

-—— = -

-

, GREENIOUSE
I'm alive. We're talking.

_ LACOMBE

If the prevail ing vwinds were blcocwing scuth
instead of north, this conversation wouldn't
be worth having. .

GREENHOUSE
There's ncthirng wrong with the air.

LACOHEE
(sharply interested)

what makes you sav that?
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GRECNWIOUSE .
Oh ... just something I happen to kncw.

lacombe glares at ilorman. He rcaches out and opens the trailer door.

LacoiMBz
Why don't you remove your mask-and make
a liar out of me. )

Notman looks out the open door. llaybe the air does seem rarified ...
or is it-the dusx hour. He screws up his courage but someuhlng vecins
to change. For the first t1m° Norman shows dcubt. In seconds he sifts
through everythiag that has happened to h;n oo anc samples defeat at
2ll the sorrowiul alternatxves._

Lacombe closes ancd locks the docr. He next dips into a manilla
envelope and produces a dozen color polaroids ... each shows a
face through the facemask of a2 life support suit.

LACOMB:.
(carefully displaving the
pics)
Friends of yours?

Lacombe carefully scsutinizes Norman who remains th= stoic throughout.

There is a knock at the door. Lacombe rushes through his routine. H2

removes a heavy sheet of poster paper and unravels it. Turning it
toward lorman, caceiul to note his reaction......

.
-

- CLOSZE = .I\ITI\IG

A watercolor of WAMSUTTIR HMOUNTAIN. Exactly as it really exiscs. This
is a skilleé lifelike rendering, the only incongruity existing in
the sky overhead where three yellow suns have been included.

CLOSE - GRCENIOUSE:

The instinctual inplanted reaction . Norman is drawn into the watar-
color. )

LOSE = LACOMBE

is it possible ... this man is smiling.

. COIB”
Good boy, ho—man.



The krocking at-the door persists. A KZY is heard ln the lock.

Q’ S E © 'LACOMEE
' Just wait.

Lacombe half unfolds a second painting lut the door swings wide and

two golden chem;ca1 engineers step -nalde and help lorman to his
feet.

CHEMICAL ENGINEER #1
. Com-Sec B-Y-0 savs take them to Evac
' . . Reliance and a2 bus ride home.

LACOMEE
(sorely disappointed)
Right this minute?
CHEMICAL ENGINZZR #1
, : Even sooner. .

EXTZRIOR - HCLIDAY INM TRAILER - DUSK

' Tre dual rotors of the assault Huey slice through the air, purring
at-idle.

Creenhouse 1is led to the sliding fuselacge icading door
t .

LACOMBL
_ (to the two engineers)
Don't let him leave until I see , .
Wild Bill. : :

CHEMICAL INGINIZER %2

That's okay by me. All we gotta do is
stick him on boarzd. - .

) Lacombe goes to the cockpit and waves his arms, shouting through his
suit.

1 p LACOM3E
. Five minutes - !

The pilot knows Lacombe and shrugs his helplessness pointing to his
headsets, indicating that is where his orders are coming from.

Lacombe persists in a flVL-legEr exercise until the pilot ncds des-

pite himself and Lacombe hops toward a small guanset hut where a
Cadillac Limousine is parked.
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CLCSE - HELICOPTZIR DOOR

A gloved hand slides it open - nine faces look out at us. The snapshot
faces. MNorman steps inside and joins the, party.

INTERIOR - QUANSET IUT IIEADQUARTERS - DUSK

A kattery of twelve inch color monitors show the Union Pacific de-
railment and the emergency activity surrounding it. WILD BILL VALSH
is speaking at the 'box' phone when Lacombe barges in. He has a
slightly monotonous drawl that reminds us of those ground control
voices at the Houston Space Center.

ve

1LACOMBE
The field spotters £found another
gate crasher.

WILD BILL
(he is not pleased)
That makes vhat, ten?

LACOMEE , < !
You have to send them kack. I won't
argue with you. I'm going with them.

¥W.lé Bill lines him up in his sights.

o WILD BILL
Horsesnit - !

LACQIZE
An hour ago I was sure it was a suicide
~club. But I've talked.with these people
now and nrnone of them know each other.
That's a hard fact.

WILD BILL ,
You're not a crain surgeon. You're a ’

hell of a P.R. man and that doesn't

stand for Psychological Reckoning.

LACOMBE
Three exhibits.

Laconke removes two watercolors and a palm sizec two dimensionral
soap carving of WAMSUTTER :OUMTAIl. He places articles cn Wild
Bill's cdesk. :
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, A LACOMBE }
Each rendering has one tXh.~: in common.
It was craitzsd by people. wno nevar saw
or heard of Viamsutter Mounzain before last
night. This is remarkable! Aboard that
helicopter right now are ten strangars
who have had a thought, 2 vision implan:ted
in their memory - for some of them it
changed thei:x l‘ves. All that was left
was the thought of this place - this-
mountain ané a dériving sense of belonging
Now take the odds -~ for every person
aboard that helicopter - how many others
in your country have also been touched in
some way, but for countless reasons could
not be here tonight. How many implantees
missed the 7:00 news and never made the
psychic connection.

_ WILD BILL
"This isn't cespectastle science - it's
horseshit psvchology.

. LACOMBC
It's a sociological event -~ !

WILD BILL T
(gesturing around the room)
What do you call all this?

LACOMBE
Whatever it is ... I think they were
invited. I think they kelong. I think
witnesses bevond our classified ranks
: are being requested tonight.

Wild Bill consicders this.-He shakes his head and starts ocut of the
nut. : ) -

EXTERIOR - EUT

Two transport helicopters fly -verhead. They are carrying a Gocchew
Ambulance in each of their heavy dury slings. Reaching towardé the
mountain, they soon descend to the other side revealing for the Zfirst
time a rather uvnusual formaticn of puffy white clouds, drifting with
the prevailing winds.

WILD BILL
It's starting to cloud up. There is very
little time left. Take down their names
and adéraesses and have vourself a back-
yard seminar when it's over.
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INTERIOR - LUEY EELICOPTER - DUSK

No one talks. So liorman does the most courageous act of his lifs.

e starts to unsnap the scaling fastcrners which connect his breath-
ing helmet to his body suit. With each MOPPIMG SOULD others watch
until ecvery eye is glued on Norman's activity. Norman pulls hard and
his ‘helmet slides over his cars. lie pushes his hair back and takes &
breath. The others are horrified. lie breaths again. As suddenly,
fingers are at work and JILLIAN GUILEZR shakes out her turb‘e down

- hair ard waits for the worst.

JILLIAN
(st;ll astonished from
seexng Nornan) .
Pemember me? '

GREENHOQUSE

, (amazed)
What the hell are you doing here?

CLOSE - RUSSEL COOK.

His heacg,ar comes off revea’zng a man in hls earlv s;x*zes.

CLOSZ - COLLIN O'COMNOR

Hat in hand, a Bull Irish character who at first holds his breath,
then samples the air with tiny snorts until hé breaths easier.

CLOSE - RBESSIZE & IRA FOGELSON

Husband and wife. Really old. tlaybe late seventies. Ira is terminall;
ill with cancer.

CLOSE - T“_ FINAL FOUR

Two men and two women £ollow suit. They are the last to conceds and
like most everyone else, are late middle age and desperate in
-appearance. Scme are perhaps terminallyv ill, others display a she;l-
shock appearance at having been soc;ally dislocated for pe naps
‘'yvears. They never make cve contact, and are on the down side of
physical exhausticn. Only Jill, C0111“ the Irishman, and llorman
scem to have any spit left.

Wild Bill MacLaughlin

‘signals for the helicecpter pilot to ingcrease
his roter piteh and ye ’

out of hecre.

rr l.‘l
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LACOMBE
(velling at Wild Bill)
You will never reach Nirvana standing '
on your head. , )

CLOSE - ROTOR BLADES ‘

They approach high R.P.M.'s

CLOSE - GREENEOUSE

He wheels on the gathering and shouts above the noise.

GREENEOUSE
Who's for staying - !

Jill raises her hand. Collin raises his. Ané Bessie & Ira wave theirs

, GREENZOUSE
You will have to keep up with me and
run very fast.

Suddenly the door slides closec behind him. Greenhouse desperat

- usas his azm as a dcor jam and the SOUND OF SPLINTERING EONE ovnr-
rides. the en

ine wnirr. Norman screams in pain and the medic opens
the door to £ind evervone without protective helmets. His eyes widen
ané he looks cover at Wild Bill and Lacombe.

M=EDIC
SIR -~ !

The medic is fighting with Greenhouse over which direction the docr
shoulsf travel. ‘

GRZENHOUSE . :
- (to the gathering)
NOW - ! RUN FOR TEZ MOUNTAIN .- !

.o

Greenhouse strikes cut and smashes the medic in the neck with his

focot. Lacombe ané Wild Bill tuzn sust in time to see this and

reenhcuse, Jillian and Collin vau‘t over the fallen soldiers sprint-

ing towaxrd the heavy timber brush 300 vards uphill at the base uf
Wamsutter Mountain. Ira ané Bessie hobble after them with no chans
of escepe. Wild Bill runs to the nelicopter and sees the
maining travelers, each without their nelmets. ll2 slams
door and spins on Lacombe.

five re-
the met:z
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~helicopters rise vertically, each testing its powerful Quart

, . " WILD BILL
Ch horseshit, h-ve we got problems - !

.l b b

ANCLE = OPEZIN FITZLD ~ STCLEP GRADE

Norman falls to the ground holding his broken shoulder giving Collin
and lellan time to catch up.

GREENHOUSE, o . .
(through gritted teeth) :
Hi ya. Name's Norman.

. COLLIN . - .
Collin. o

GREEITHOUSE
(cut of shape)

 We can't stay heze. Go on to the tree '
line ané wait for me there. i

(to Jillian)
Are vou following me?

JILLIAN
I got here befors you did, remember?

They obey without a moments hesitation. lorman, catching his breath

looks back over hlS shoulder to the Chemical Salvage Operations
below .

CLOSE - WiLD BILL

Lcoking at the tree line through binoculars. In the backgrounéd three

z-Iodide
searchlights. About a dozen special forces units load their ordananca
with 7.62 Nato round ball ammunition. They carry Gas operated semi-
automatic #M-14's with M-2 infrared sniper sites.

-l de

WILD BILL
(to Lacombe)

Were you able to get a compos;te
credibility lndex.

LACOMBE
No sir, there wasn't enough time.

WILD BILL
I want these three off the mountain
by midnight. That's not a lot of .
time either, but you've bought it.



Two way speaker phone

~ w '
! ~

\

is placad next to Lacombe and Wild Bill and a

voice crackles out at thenm.

VOICE
‘Major MacLaughlin.

WILD BILL
(he stiffins)
Yes sir. Speaking sir.

VOICE.
In situations that at first glance
seem hopeless, we must extract the
'*signal'  from the ’'noise’'.

WILD BILL
We are doing just that.
VOICE )
Do a photogrammetric analysis of the
northern face. Use infrared.

makes a face as if to say, give me some credit.

VOIC=z
I want to know how they circumvented
our security blanket..

LACOMBE
X can answer that sir

VOICE
Is that Lacomce?

LACOMBE
Do you recall the Lekenheath and Texas-
Oklahoma cases? Sixteen individuals from .
different walks of life, from sixteen
seperate areas oi residence, all sharing
the same implanted memory, showed up at

our sky watch operations in 1964. The . -

same thing is heppening in the Wamsutter

site. .
VOICE

(2 pause, then ... )
Wait one. I have an incoming.

(speaking on anothar phone):
Yes sir.
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Vo, y

ild Bill 'ncds }nowllngly and crinkles with datlsfactxon. ‘Everybody
-has a boss arzound here.

The helicopter-s have taken oEf and’ the special forces team is

alreac
running fully eguipped into the field.

. VOICE .
Okay ¥ild Bill. llere's the score at the
half. Ve want a verifiable explanation for
the leak in security. %e are assuming that ’
the principals in question here are out of
adjustment and won't listen to reason. If
they are not oZf the mountain by CECO hours
- dust the entire northern face with G-B
- two eleven., It's fast acting,.extremaly'
local, and should detoxify ir. several hours.

Oversee operation yourself anéd keep us
informed.

LACOMEE . . .
(sickened) T

Don't do this. They belong he*e more than
we do.

WILD BILL
+ wasn't my icea, this £front lire research
experiment. You siphoned air into a perfect
strategic vaccun. It's your dirty laundry -
- not mine.

UP ANGLE - WAMSUTTZER - NIGHKT :

Through the fir ¢
T

ees the top of Wamsutiter's peak stands out agsinst
the full mocn. F

-
om -hls parsnec:zve it appears insurmountable.

Below it, three weary travelers trudge up 38 degrees of locse topsoil

ané pine needles. They can see thezr way clear until a c1oué covars
the moon.

g

TEZ VISUAL QUALITY OF NIGET BECOMES TCO DARX TO RIGISTER.
Jillian walks into a tree and slides down to its roots, losing precic:
yards before catching 2 hold of some undergrowth. Collin also stumble:

and falls. NMorman HEARING this stops dead in his tracks and watches
the sky.

F.0.V. - WAMSUTTIR PEAK

THE MCON SLIPS OUT OF TIE CLOUD AND TIIC AREA.IS AGAIN DISCIRHABLE

o
- ot ®



£ zio oI helicopters light up the uppermost region cf the
rocntain oo and beyin to manuever in ané out of hazdéd to see areas.

COLLIN
They've givern us a lot of ¢

redit,
That's a good two hours on foot.- .
GREENHOUSE ) )
(rointing)

Do you see that notch in the mountain?

Sure enough -~ off to one side is another passage to the other side.

GREENHOUSE
We can prcbably make that in an hour and
a2 half. ’

COLLIN

Not in the dark. MNet with so many clouds
coversing the mcon. :

GRZENHOUSE :
dack - and make doubkle
ight. te'll pace our-
loucds cecide how.long

JILLIAN
(pointing at the peak)
There go isur more.

A formatior cf red and

creen helicopter lights and the accompanying
SOUNDS hover above the platsau and descend to the othar side of the
mountain. : g
JILLIAU

Ther2's another ravine that leads up hill.
.... 2né it's an easier climb..I remember
from my painting ... it starts on the north-
east face and ....
. GREENHOUSE
That's no good. It falls off at the tcp three
hundred feet straight down. We'd have to be
experienced clinmbers. This way, it's a gradual
roll to the other side.

COLLIN
What do you thirk is on the other side?
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“A clutch of Army enginesxs relay ten gallon

[N

S . GREEIHOUSE
here's a box canyon. It's rimmed with trees
nd hiking trails. ' :

[V |

JILLIAN
I never imagined that. I'd just color the one
side. S .
COLLTU :

Same here.

Next tiﬁe, try scu 1pt

Jillian smiles warmly just as the moon appears to show Greenhouse
how really lovely she is. -

GREEZNHOUSE

(has to tear himself away)
- Double time. C'mon.

.

EXTERIOR - EIVOWAC AREA AND EZILOPAD - NIGHT

stainless steel canists>:
of nerve gas to the waiting helicopter The men work gingerly and

in silence. ¥Wild Bill s-ands neardy watching the operation. He check:
his watch and looks up at the rouwta;n.

uLOSL -" A SHNIPERSCOPE

s aims his #-14, squinting th

A young soldier of the spec x
i est region with graceful swes

his infrared sccpe. He pai
of his ordinance.

WHAT THE INFPAPED SZLS-

Multiple swizls of color. Crganic heat-giving mat
bright orange and red.
hundreds of fir trees.
look like Christmas.

ter registers a
A thoucsand birds sleep in the branches of
The faint luminosity makes the solarized trees

TIMRTR LINZ - SOLDT°°S

-t

The dozen special fcrces have fanned out and move e'1:ca.c’.1.ly up the
mountain.

ANGLLE - THE PLATIAU SUMMIT

The modn is masked by a thick cloud.

ANGLE - STEZP TERRAIM )

All at once, Greenhouse, Collin and JSil
hausted, breathless. .



7 hope it's

s Poth Jillian and lNorman are silouettes against the faint guality

of a moonless night

COLLIN

GREENHOQUSE

a big cloud.

What made you come here?

a long way.

JILLIAN
Uh-uh. ¥You're asking me to reach back

I've come

too fgr for that.

Her face glows again from the moonlight.

WIDE ANGLE

Casting
running wildly £cr the

TEROUGH INTRAPZD SCOPE

Thre2 red Ifigureés running uphill a

¢ is only a geer.

liothing to report

v e

faint shadows, the group picks up where thev left ofi
rotcn

at the summit.

nis walkxie talkie and speaks in a low voice.

SPECIAL 0ORCZS
Pyramid to Cahama.

WILD BILL'S VOICE
-Batama .... go'ed.

SPECZ 2L ra

Fy

- do

2CES -
om miéd-stacion. I'd

need three times tiie ground force -to
cover this whole mountain in one hour.

grimly)

WILD BILL'S VOICE. ‘
(2€ter a pause, he continues

Be advised you will return to base-lirne
at once. That means hauling-2 the otaer

vay.

ainst a royal blue backgzound
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Gives lLacombe the finger.

. WILD DILL

Gzt everybody cff the northern face. Call
the cdazil side of the moon and tell '‘em
ve're proceeding with extreme prejudice.

Wwild Bill lights & havana, then wetches the woo:len maten burn slowly

toward his fingars. Just as it is about to singe, the S50CNDS of pro-
peller blades put out the flame. Rotor-wash slicks back his hair and
he looks towards ..... ’

LOSE - LACO:3Z

de is sittihg with five other nondescript Proctor and Gamble tyges
in the black Cadillacs lirousine. He reaches a hand out the window
and gives tilc Eill the thumbs up sign.

CLQOSE - WILND BILL

CLOST - LACCMBL

.

. . _ .
Suddenly, the car he sits in starts to rise vertically ... going
higher and higher until the sliing is visible and thea helicopter
transporting it. Lacom:ze volls up the window a2s tne Cadillac makes
a micd~-a2ir starboard turn ané heads toward the other side ¢f ths
mountain. :

HCVING ANGLE - THZ TRIC

Stumbling, sometimes crawling, they torture themselves in an intuitiwv:

‘Tace against tima.

ANGLE = WILD BILL

lie points to an Army engineer who in turn gives the dual thumbs uz tc

1JHI? PAN takes the angle to the Huev Assault chopper. It lifts ver-
tically and pivots towaczd its mission. The six death canasters
sparkling in the moonlight.

.

WGLE = GRECMEQUS

"

ilclding his injured arm, he digs into che mountain, hi
indicating that their goal is in sight.

t-
n
(o]
b
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CLOST - JITLLIAN

Sire looks up and sz2es the summit notch, turns to Collin.

'CLOSE - COLLIN

Collin is in such ooo* physical condition that

fifty yards. lic stogs to catch his breath, but

he trails ti:em by
. and racesvatter gnem.

cuanges his mind

ANGLE - THE .IﬁBE LINZ AT TilZ FURT SZST kD OF
HOUNTALN

TRE NCRTH FTACING
A perfectly terrible explosion of noise and the assault chcpper
ims the tres tops, its poweriful belly-light shining thé way.

T mm=srer
An GL = s

RIZNEQUSE & JSILLIAM

Already they can hear the distant rotor-blades when ths

2 mountain is
. plunged into cdarkness as the moon hices from them. They stop and
look back fe¢r Collin.

L]
GRCENEOUSE 3
It's just up aways. C'mon.

COLLIN'S VOIC=
(panting hard)

Ho wait ,.. the deal was ... the clouds
decide.

The cropper SOUNE grows louder Ly the second.

GREENHOUSZE

You're in the clearcing ... he'll spot
you. :

COLLIN'S VOICZ
Fuck 'em

... so what's he gonna do ..
land on me?

CLOSE - TREE TOPS

The heliccpter flies low over a tree top ... moments later Meadew
larks begin éropping from the branches like £lies zagped by Black
Flag. .



ANGLE - COLLIN : ’

ANGLE - THT SKY .

The moon is taking its time, teasing the tip ¢f the meandering cloud
and ® e @ o o o ' : )

CLOSZ - CGREZHIHIOUSLE & JILLIAN

Slovily .... mocnlight begins to play on ‘their faces. They turn and
break into a £final headlong crawl for the top.

Slewly .stands up and brushes himself off. Even now. the light of the
halicopter is closing in over Collin's shouléer.

.

COLLIN
(groaning to aimself)
Ythat am I doing here?

GREEMNECUEZ'S 2.0.V. = THE SUMMIT ’

+ is only Zifty wards uphill. A carpet of loosc bedrock welcomes
them. Neorman takas two steps ané £falls ... he slides past Jillian
and back the way he cam2 up ... gathering speed until ais hand
catches a locp of undezbrush and breaks his £all, )

Sillian doesn't know what to do ... she hears the approasching
helicopter and looxs up at their goal. She decides to walk own thae

-
11

mountain anid help torman.

GREEWHOUSE .
NO - ! STAY THERE - ! STAY TEZRE - !

-

Greenhouse has recovered ané is leaping with 21l he has in rescezve
up the mountain side. llow the helicopter can be seen ovaer Norman's
right shoulder.

Jillian extends her hand ... and waits.

Norman pouring it on ... he reaches out with his.

CLCSE - COLLIU

lie coulda't care less. lie is walking. The haliccpter is so close it
totally outlines nim in a2 corona of licht. Collin seems to be gasturing
«e. 'just go arcund ne'. : - '
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ANGLT - THE SJUMMIT

CLOSE - Gnnzuuoc<r & JILLIAY . ’

Their hands unitu togéthcr and they fight the loose bedrock
the notch summit - the peazchligi:t just now outlining their
shepas, 'and ...... )

ward
rohing

 er
b
e

o0

CLOSE - CCLLIN

.

The assault chopper zooms over him and in a hlast'of after-wash that
imusses his hair and clothing. lHe continuz2s to walk and probably:
Qoesn't even notice that his head is vao untarily twiiching to one
side.

. . A . .
.

Norman and Jillian make it to the top. The knoll on the other sidz
of the mountain is fresh with dew, and very steep. Jillian and Norman
lose their footing and start to coast dowrn on the scat of their pants.

ANGLET - SLIDING : )

I+ is a wild ride. They spin, bump, revolve aroun? each other all the
while heading towards a snarl of timberline wvegataticn. They stop anu
rise

slowly to their feet on ground deeply cushicned by many season's
worth of fallen hzmlock needles. : :

And tkrough a dense blind, maybe fifty yards over ‘lat ground, ccmes
a hazz of light. It is certainly new and perhaps a firal goz2l that
encourages Norman ancé Jillian and prevents them from resting.

-

.

- ZLAVY BRAMELED AREA

T:eading th2 way, Worman iqﬂcres the pain from iis in
tears a2 passage tiwougih the thicket while Jillia:

rt left arm as h=2
and
branches that wihip back at her face and body.

3 hops over

P.o.v. :

And the light grows steadily bkrighter ... the deep growth baginnirng
€0 *hin oct. Always that glow just a few yards further and ....

CLOSF - GREZUHCUSE

-

Ripeing his way along, groarning and wheezing and challenging the pain.
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frames per second.
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PRAVELTIIG 1.0.V.

A headlong advance against a latticework of weeds until they have
cleared any further otstacles and can count the shafts of light
stabbing at thes mist from a source just ‘below the tip of this outcrer
plateait and ....... "o o '

CLOSE - GREZWECUSE & JILLIAM . .

Cheeks almost touching they peeX over thes edge and ldbok down upon ...

FLOCE. OF TFE BOX CANYON -

.

‘The area of exact size and artificially flattened to tiwrze-hundred

yards east-west, two hundred north-south. Powerful working lights
from stadium sized steel poles illuminate the entire box canyon
region, projecting multipie shadows from the over three~hundred
ground personnel who dusy themsealves in a variety of technological
functions. It resembles a sandlot footkall field. There ares dczens
of vertical lines, liks2 a carefullyprogcrammed mathamatical grid.
ilobody seems to darz walk irn this areca. A corden of ém>ulances and
severzl mcbile home trailers outline the east facing perimeters.
Alcng the west facing sicdeline is Tent City. Scatterad within botl
end zcnes are many tons worth of stainless steel scientifics hardware,
It resamdles a stockpile of second wave reinforcements £rom a joint
Ermy-Air Force assault ogeration. . S

CLOSTR ANGLE

Mo less +than a thousand cameras form a line fifty yards wide. Ten
men wander back and forth makiny updated judgzments. Anh industrial
high-speed 3Smm moticn picture device is rzadiec just a few yards
further dovwin the line. It has the capadility of spinning cZf 3C¢CC .

.

CLOSER ANCGLE ’ i

Two spectcmeters and a photoelecirical camera resembling big bazookas
encased in cement and piloted by a couple of m=2n smcking cicarettes
in white shirts with their sleeves rolled up. liost of the persornel
resemble white collar worlers and on clos2r inspection it doesn't
look like there is a military man amongst them.

CLCEE = CRIENIIOU

14

- . : .
3 .

He can't digest this as his eyes chug-a-lug the jigsaw layout fifty
yards below. '
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BOX CANYCM OPIRATION . %

Six workers nord y three Yamaha moag synthesizers thirty va.. %
onto the restricted plavirng field, wiras and extensicn ccrds trailing
behind them. A cimplc econolin2 van starts uvup and follows them out.
Its rear doors ars opened and ten Concord cutdooc speakers arc
remcved. - oo

lle is encouraged kv light applause and breaks into a corny rendition
of MCON RIVER. A voice shouts at him criticicing his abilities and
ccattered laughter is heard. The music stops. :

A balding white collar worker flips a switch and plays cevaral notes

A gentle chime is signal for everyone to step what they are doing arnd
lock into tHe sky. Immediately, the bank of overhead lights is Cousel
leaving only tiny red woxking lights to color the f£field below.

CLOSE - JILLIAlI AND GRIEMNHCUSE

They turn arcund and look at the sky also.

.

THE WICHT SRY

nd macnificent.

Planets, stars ané constellations. It is still a
Particularly visikle at this hcur of nicht is the comstzllatien CRICI,
THE HUNTER, madz up of twelve stars of varying dagrees of magnituedes.

themselves before cur very eyes. Orion's belt, sword, shoulders e
legs converging to a very brighit point before splaying off in twe
directicns and forming the most popular of =1l censtellatianns, TH
BIG DIPPFRR. .

APPLAUSE is HMEARD from the assembly in the box canyon area and «....

\

THE MIGHT SFY

The BIG DIPPER formation tips over, handle forward until an aucsora of
color seams to spill out of it like celestial @milk.

AAHS AYND OOHS can be HEARD frem the box caﬁyon area. It's just like
a half time show.

CLCSE - CREENHOUSCT

Uncertain whether he is awake or drecaming. A lonely cloud is cscorted
£o> an area of sky directly ovaerhecad. Two fast moving roints of light
bogin to.reveolve arnund it until the cloud is set swirling. Cther
points of color jeir the swirling vapors and begin to backlight it,
The cioud socn rescmbles the Catherine whenl of the '‘near' spiral’
nabulae that astronomers will recogrnize from llessicr 51 (f151) in Lhe
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constellation Canes Venatici. A single point of light takes up’a

position within the outer spiral arm and comimsnses blinking on and off
perhiaps indicating 'howe'. :

CLOSE - GRIZUEOUSL & JILLIAN

Jillian bagins to visibly tremble. Greennouse is struck down with
wonder. Visible in the distance between them are a formation of tnree
blazing corange lights. They are flyiug dangerously low and will pass
~overhead in s2conds. Greenhouse & Jilliza turn te ses then and duck
low in the grass as tnzir images overexpose and meld from the ‘'search-
iight' intensity of the descending glokes until we feel that z
collision is.enminernt. But that is not the casc here. Instead, the

:xio of luminescent machines déscends toward the box canyon valley
and hovar. twenty fe=t overhead.

The two cement encased spectometers eyin producing computerizad
nrint outs as if linked in comnmunication. The cbjects run through tha
color spectrum £rom ul+ra-violet to infra-red. W2 hear engineers
VOICE froam the area arcund the speciometers. lie is shouting toward
the musician-engincer who has takan a seat beiind the Yarmaha syn-
thesizer. P B

EKGINCER

Eow akout a slow alternating rattern tcward
the cool reange please, with hkesitstion on
chroma red 14, chrcecma yellow 12 and the
ilumirant point. :

SHARKESPLARE, IT IS iiIS JOB 70 IWTZR2RIT TIIZ ENGLISH LANGUACEZ INTO
MUSICAL "STATIMINTS. :

CAN CLAUDE IS5 IN :HIS TEIRTIZS, I'RINVCH AlD RESTHBLIC UILLIAM

. JEAN CLAUDEZ

(to musician behind organ)
‘Four-sixte=nths plural on five. Fouir-eighths
on H-€=-3-5. Three raise 5-7-1-5. Lower three.

Tihe sweaty musician enginecr poises his fingers and plays a number of
atonal scunds. The music blares out of the Concord sSpeakers.

- o . . ™
ALL AT ORCZ TIE CLOBZS CONPLY AND SHITT TUEINR COLOR SPCTRL BACK TIL
OTHER WAY, PAUSINC Ol RED, YELLOW Al DAYLISGHT WHITE, UNTIL THE CuTIal

T
COT2ALL FIZLO IS EVIONTUALLY DATHID I ULTRA-VIOLLT. AMNUYCUE WIEARINS

el oh o ot e \sav [X PUT AR GFRL ot |

¥
Jo WUITZ SIIRT IS CLOWING IN THE 'DLACIN LIGET'.
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Something else is coming down from the sky. They are the size and she
of ice cubes but radiate such intense llghg “hgt ecveryonz2 in the fiel
must put op heavy p01a10’d glassexz. About thrce -hundrzed of these
rillian ubes descend in a fecather light rush and perform simply
amazing three dimension feaks. They branstorm the gathering. They swe
ogeuher in a flaming pyramid of ligh%t, create a swirling vortez out
which pours luminescent dust; smaller pinpoint sized cubes that settl
over everytiiing like fireflies on a hot summer evening. The lighund
dust settles on everyones head and shoulders and commenses twinkling
while the la:ge: cubes outline the valley arena in a configuratica
that reminés us of landing lights at major aizports. BLINK- RBLINK-
BLINK. The cubes qo from hot red-to ultra violet to orange. IL's like
a signal. TINK-TINK-TINK. The lighted dandruff in pecple's hair and

on treir clothing changes hue from vhite to blue to br;ght orange an
starts a slow face.

Area scientists are running frantically trying to parserve samples
before ths elements dissolve into thin air. They help pick them off
each other with tweezers and conventional soup spoons. Microscoge

cameras have been set up and sume of these speclis are being photo-
graphed on the dirt play field.

CLOSE - GRIEINHOUSZT & JILLIAN

+

Like everyone elsz down below, there is l;gh:ed dust on their fin
and in their hair. Greenhouse is delirious with discovery. He cup
hands as, one by one, the pinpoints dissclve into nothing.

=
=

s
b

Tt
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MACRO INSEZRT - GREENHOUSE'S HANDS

One £inal micro-cube remains. It is so bright that his cupred hancs L
reflect licht o0ff his face. The micro cube does sor=th~ﬁg extraccéinaz
It £inds its way underneath the skin in dorman's open palm withcut &
causing the slightest tinge of pain. . lle watches it travel around the )\
inside of his hand, up a finger, down to the wrist, into a wvein. The
vein glows bright blue as the speck of light runs its course around

the hand and finally, sadly, fades out leaving everything dark and
silent and mystical.

THRZE MUSICAL SOUNDS ELARE DOWN FRO0M SOMEWHERE IN THE SKY.

)

The musical engineer imitates the sky tones. A cemputer van behind him
introduces a young floor manager who runs shee: music back ané forth.
He g;ves the musical engineer fcur bars of something else to plav.
Heavy decisions are originating from inside that computer van. The
musical engineer rcads the notes and plays them outright con the oy
boa=zd. The Concord epaakgrs broadcast the earthly sounds. Immadliately,
a. diamond formation of eqqg shapsd self luminescent objects start to
descend, twirling ané changing color along the way..

ANGLE - GREENHOUST AuD JILLIAN

Grecsnhouse must get closer. ilie starts to climdb down the lip of &b

e
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" An operator looks dowr at his arms. All-0of the hair is stand

plateau ridge but Jillian stops him.

JILLIAI
They'll sce you,
GREENIIOUSE
. Watch me. Step where I step. .C'mon. -
JILLIAHN

It s good from here.

GREENIOUSE
It isn't enough.

CREZNHOUSZ STARTS TO LOWER HIMSELF. It's a ten foot drop to another
grassy outcropping. He chances it and lets go. Greenhouse falls awk-
wardly, f£lopping cdown on his back and biting off a scream £rem his
already injured right arm. . :

VERY CLOSE SHOT

Laccmbe steps from the computer van. He puts on a sun screen pair
of glasses and loo is into the sky. The iloor manager comes over with
sheet nmusic, paper and pencil at the reacdy. The two of them ar

- joined by Jean Clauﬂe.

JEAN CLAUDE
Start again on the Solfeggio. Play the tonic
1-3-5-1. 1-3 plus 5. One minus three minus.

The floor manager scribbles as fast as Jean Claude can speak and
hurries the scale to the musical engineer. He sight reads it with the

. loudspeaker key on the oif pos;tlon to make certain no mistzkes are

- e

heard. Then he flicks the speakers to on ané plays the configuration.

EXACTLY ON CUE THE DIAMOND FORMATION OF OBJECTS STAND ON END AN
“"TFLUTTER" TOWARD THE GROUNWD LIKE TALLING LTAVES.

.Lacombe looks around him. The camaras are tracking and shccting.

Lacombe smiles. He is exhausted. Ille smiles again - about fifteen year

worth. CAMERA PANS to an upright ice bucket and a magnum cof Mums
Champacne.

ANGLE = BATTERY OF CMAMERAS CLICKRING AWAY

ng on

end. Static electricity crackles through the mild humidity.



AUCLE = LINE UP OF TECIHNICIAUS

'Kduchlﬂq through sun goggles they can feel their skin crawlznﬂ. The

©AIR ON TOP OF THELIR LEADS STANDS ERLECT 'AND BEHDS IN TIE PRECISE
DIRECTION OF TIE EGG SLAPZD ORJECTS AS .dEY CIRCLE OVERHEAD.

2NGLE - CAMERA TECINICIAN - .

He is in charge of three hundred sensitive auto driven industrial
‘cameras but still has time to steal a personal pJOuO with his store

_qough‘ Kedak Instamatic.

ANGLE - GREENHOUSE

* Climbing down the box canyon. Slipping. Bac peddling. Edging aleng

2 narrow split in the mountain.

TOUR DEZLIGETFUL CEIMZS ARE HEARD FROM THE OVLRH”AD SKIES.

CLQ0ST - WILD BILL

He steps from the computer van and hands a piece of oape: to Jear
Claude.

JEAN CLAUDE
(reading out loud)
Sixteenth rest., Three-sixteenth plural
on 5-1-7. Eigth on three. ’ .

"ANGLE - MUSICAL EUGINEER

lle nods and replays the notes once to himself, then with the rpeaxers

turned full on for evervone to hear. HE STRIKES THL KEYS.

THE CUBOIDS that are acting as landing co-ordinants once again change

color to a white magnesium intensity.

EVERYBODY -TENSES UP AND LOOKS SKYWARD.

CLOSE - GREENHOQUSE

Almost to the valley flats he pauses in the harsh glow and looks

tcwards the east rim of the bex canyon cliffs.

A SUK IS RISING OVER THZ LIP OF WAMSUTTER C\h ON. A FIRE-ORANGE CTJIL
&#T LE AST FIFTY YARDS LONG CREEPS HIGHER STILL ........

p.
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LCSE - G""ENugU ' .

e gasps at its size and brilliance.

ANGLE - MANY FACES

The orange licht spilling over onto eve‘yonp waltzng be*ow. And a
hush thickens over many ofthe asseﬁbled

WAMSUTTER CANYON RIM
r

The crange crescent continues to rise until we are finally aware that
there is more here that meets the eye.

THE FIRE ORANGE OBJECT IS ONLY A DONE PROTRUTION RESTING CN TOP OF R
SUPER STRUCTURL THAT MUST RE TWO HUNDRED YARDS I!! DIAMETER. IT IS

AN CDD BALL TYPE OF MACHINE THAT RESEMBLZS NOTHING EVER '“PO“TZD

TO TIIZ PRESS CR SCI-rI BUFFS. DOCTOR ZLUSS COULD HAVE DESIGKWID .I

FOR ALL Of ITS COLORIUL ECCIENTRICITIES.LIGHT BEANS STAB DOZENS O.
YARDS IV FVERV DIRECTION rROM A TIOUSAND PORT LIKE OPEMNINGS. PARTY
LIGETS REVOLVE AROUNWD ITS DUTCIH! PZRIMETERS. DGILNS OF STROBE DEVICES
STING ThEZ SZEJ. IT IS SUCH A TASTLELESS, BIZZARE AMND IMPOSSIBLE DLV-CL
TIAT .IT DOZSH'T SEEM LIKE IT SHOULD BE REAL. LET ALONE CAPAEBLE OF
FLYING. )

. WILD BILL .
I'd give up half my commission to know the
ultraphysics of that sucker. '

LACOMZE .
(breathless with words) °
I believe they are breaking the second
law of thermodynamics right before our
very eyes.

AMNGLE -~ FIELD WORKZIRS

They watch with a rare assortment of incredulous eﬁpreasions. One man
seems to be crying. Others step backwards as this flying carnival

cartwheels over the box canyvon and gets ready to set itself cown in the
middle of the concourse.

THE CUBOIDS that act as l nding co-ordinants again change coler. This
time a hazy blue. TUD [MOTHER SHIP acknowledges by imitating the criss-

ross blue light pattern all along her underbelly. Once again, the
cuboids re-set. & different valusz and configuration all togetiter.-Ihe
MOTIIER SHIP follows suit and SOUNDLESSLY begins a perfect clear air
approach.
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CLOSE - GREENHCUSE

Ilaving arrived at the bottom of the canyon. He is watching all of this
only fifty feet behind the first row of scicentific personnel.

Even as MOTHER SHIP is touching down her external P. AL systeﬂ €ings out
a short melodic arrangement.

Jean Claude is breathless and hardly able to speak but smiles through
adrenilan rush at Wild Bill and Lacombe.

.- JEAN CLAUDE :

It's a beautiful hello like Mozart,
WILD BILL '

Hello them back like Merle Haggard.

cEAN CLAUDE
(to musician engineer)

Four-six-one-four. Repeat the tone row
twice.

_The musician nods and with trembling hands repeats the greeblng we
~just heard in a minor key. Repeats it agaxn.

ANGLE = GREINHOUSE

lle is careful not to be seen but wants cdesperately to gat a closer lcok.

lle starts forward nonchalantly. A hundred £rozen human heads still,
block his view, ’

DUST is rising in a 15 foot circle and a2 technician steps into the area
to investigate. He takes a short ‘bounce on the balls of his £feet and
as if on a trampoline, sails seven feet in the air.

TCCHNICIAN
Got a negative gravity zone ... about
30%.

instruments and gauces are rushed to the spot to probe, measure and
document. .

ALL AT ONCE THE CUBOIDS -ARE ON TIIE MOVE.

They form a straight line and enter the MOTHER SIIIP through an unseen
epening. All is still., Nobody even dares move a muscle. The quiet
grows uanerving. BLASTIMG TROM TIIE HMOTHER SIIP COME FIVE MUSICAL TOUES.



CAll is still. DLASTING FROM THE MOTIHER SHIP AGAIN COM

] .
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And everybody juét about jumps out of their clothes.

CLOSE - INSIDE THE COMPUTER VAM

The computer digests these tones and prints out the message. A yocung
technician speaks into a2 pencil nike. ' :

YOUNG COMPUTER TECHMICIAN
. Greetings. Greetings. liello. Hello.

WILD DILL
. (out of the corner of
his mouth) '
I thought we went through all that.

Lacombe shrugs. He locks to Jegn Claude. Jean Claude shrugs and locks
to tne musician engineer.

JEAN CLAUDE
Repeat the tone row. Four-six-one-four.

The Yamaha beais back the simple greeting.

ELASTING OUT OF THE FLASHING MOTHER SHIP COMES ANOTFE’ S-RIES OoF NOTZS
THIS TIM=E IN INTERVALS AND RHYTHM

YOUNG COMPUTER TECHNICIAN
(he looks at the read out)
Greetings. Greetings. Hello. Hello.
Hello. Greetings. Hello. Greetings.
' LACOMBE -
(hearing this)
I don't get it.

. WILD BILL : \
Give it back to them. Note for note.

The musician at the Yamaha doesn't understand any of this either. He

éoes what he's told. THIS TIME TIERE ARE THE SAME NOTES DBUT TIL RHYITHM
JND THE INTERVALS SOUND MORZ ENTHUSIASTIC.

WGLE - THE MOTHER SIIIP?

\]
e
t1

s SAME MOTES
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LACOMBE
. (to Yamaha musician)
Again. Turn up your wvolume.
The Yamaha returns the volley of music.

THE MOTHER SHIP RLPEATS IIERSELT EVEN BEFORE YAMAHA IS FINISIED. .

LACOMEE
Go on and jam.

Yamaha repeats tha2 greeting stepping on MOTHER SH I°‘s last nctes.

HOTHER SEIP overlaps the last two notes at the end of the Yameha
and repeats herself. Yamaha cuts off MOTHEER SHI?'s last three notes

~and, my God, they are actually jaming.

Evorv;h;n~ stops - ! You c¢ould hear someone swallow. The Yamaha
musician looks over his shoulder for instructions. le ls shxn*ng R
with sweat. :

-1T IS ONLY NOW THAT PART OF THEZ MOTHER SHIP.BEGINS TO OPEN.

The condition of light inside the MOTHER SHIP is only slightly bekter

‘than looking point olank 1nbo a sodium vapor search’lghu.

Lveryone adjusts his pclaroids as the rising light crawls up their leg
to their faces and whites out all exprassion.

THERE IS A FIGURE 'STANDING IN A FLOOD OF BACKLIGKET SO HARSH T
CAUSZS IMAGE DISTORTION, MAKING THE FIGURE APPZAR LIXE PIPZ C
IN THE SEAPE OF ARMS ALD LEGS.

THE FIGURE 2EGINS TO MOVE FORWARD OUT OF THE MOTKER SHIP, GAINING
POSTURE AND GIRTE AND ....

IT LOOKS HUMAN. ARMNMS AND L_GS AND WEARING AN OU"D o UNITED STATLS
NAVY FLAK JACKET.

"'OSE - GREZINHCUSE

ﬁ has found an opening in the sideline crowd and sees ......

Lacombe turns to a man seated nex:t to him.

LACOMBE
Can you tell who i%t is yet?
The man seated next to him c¢uickly looks at the figure through o se:
of trived binoculars. In front of him is a posterboard with TWO IUHIRI

SUAPSHIOTS OFf PEOPLE'S FACES., He speed scans the pho%os.
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Wilé Bill begins shaking their hanrnds. All of them are milédly at ez

. SPEED SCAMUER
Charles %aylor,. U.,... Ilijacked Dccember
Sth, 1945, south of Chicken Shoals, Bermuda.

WIDE ANGLE = TIlE MEZTING

17ild Bill steps forward to greet the man.

TAYLOR
‘(extending his handshake)
l‘cnh Leader Charles Taylor, Un*tnd
States Navy.

WILD BILL
Captain W.B. Walsh, United States
. Tactical Intelligence. Welcome home
son.

Taylor has a euphoric ease in the manner in which he speaks. He is
surprised by none of this. EIGHT OTHER FIGURES APPZAR IN THE OPINING

OF TEZ MOTHER SHIP. All of them are young Naval Airmen and are dressed
in post WWII f£lying outfits.

[
(]

about being back heme.

A DOZEN OTIERS APPEAR AT THL 'FIP'S OPENING., & FFN TOMEN NOW, ZUT
MOSTLY MEW. AND EEFCRE TOO LONG A VLRITADBLE EXODUS OF KUMANS COME
POURING OUT Of THE MOTRER SHIP AND IIITO THE WYOMINKG ZVENING.

THE MOTHER SHIP REPEATS HER TONE POEM. THE YAIAHA REFEATS HIS AND THZ
MUSIC GIVZS POiMP AND CEREHONY TO LHE R.LURAIZG FRISONLRS OF TIHE.

Every scientist ané technician who can leave their posts does sc to
shake hands with the heroes. It is a weicome home celebration onl Y
slightly subdued in the enormous presence of the HOTHER SHIP.

LACOMEE
(to Wild Bill while
shaking hands)
They haven't even aged. Einstein was right!

. WILD BILL
(during hanéshakes)

Einstein was probakbly one of them.
(back to the P.0.T.'s)
restings. Enjoy the trip? Some fun,

huh? Congratulations!
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Three HEDICAL PIRSOMS are waving the evacuees toward the waiting
cargo helicopters parled on the grassy outskirts.

MEDICAL OFFICERS
Gentlemen. Dabriefing is this way ...
right this way. Debriefing over here.

SPEED SCANNZR ‘
Not all the abductees are accounted for.
We have no way of knowing whether some
sre still being detained or have ‘dieé
from natural causes. )

CLOSE - GREENHOUSE

e is just one of the crowd now. Ee appéars 2 little touched, but
finally and gquietly at home. He stops as five laval Airmen arrive
next to a Goodhew Ambulance. One young flyer stcps by the licenge
. plate. : '

YOUNG FLYER
This is a joke rignt?

CLOST - LACOMBE

He turns, watching this and becoming vecy inte;ested.t

YOUNG FLYER =
It says '76"'. ) : .

MEDICAL CTFICER
Debriefing over here gentlemen ... right
this way. '
YOUNG  FLYER ,
, (suddenly lest & frightened)
But it can't pbe '76'. My wife's waiting for
‘'me in Palm Beach. I have childrer in Florida.

MEDICAL OFFICER
You'll know more at the debriefing.

ANGLE - FIVE AMDULANCES - LOW SHOT

All of the license plates say '76'. Just as suddenly nalf a dozen hanc:
enter the shot and press adhesive tape over the year. '
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LACOM3E. & WILD BILL

WILD BILL

You can take down your nudie calenders.
Recorded history starts right here.

‘But- Lacombe is watching something befbnd wild Bill.

CLOSE - CREENHOUSL

Nerman wanﬁé:s by a large tant and peeké in.

INTERICR - - TENT - CREINHOUSE'S -P.0O.V.

A Catholic Priest is administering last rites to a group a nine younc
men wearing hospital type angel robes. Twenty more similarly clad
‘boys are sitting con wooden benches with their heads bcwed in ;nc"ﬁht,

prayer or meditation.

TEE SOUND OF REVIUNG HILICOPTERS POTORS OVERRIDES THE CEXANTING OF LaS"

RITES.

ANGLE - GREENHOUSE

- *

tile ducks out of the tent a“d bunps into Laconbe w“o has bnen standin

rzght behind him.

LACOMBE
(paternaliy)
What is it you want Norman?

Greenhouse is not startled by him. He
-for a way to eccape. He simply smiles

. ingenuous mannexr:

GREENIIOUSE

gives no indicaticn of leoking
up at Lacombe and says in the r

I want to know that it's really happening.

FIVE TONIC CHORDS BLAST OUT FROM THE MOTIIER SIIP. Lacombe and

Greennouse turn.

‘IIGI ANGLE - ALL

Something clse is coming out of the carnival crafet.

TINY HUNANCID I!MAGHES CCLLDCT IN THE BLINDING TIRESH
SHIP. TIZEY CAST LO:‘»"; JIGITHARFISH SHADOWS OV ORI Ic
AS THEIR RKUMDIRS X \.\..n.."‘ TO PERMAPS A HUWNDRED

HOLD OF ‘I'!: "3'!‘ ER
HUMAL

ATUERING

»
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~OF AMERICAN OFFICIALC .

- TIIIS SHOULD BE DOTH BERUTIFUL AND DISTURSBING TO MATCH. A FEW-PEOPLE

v l -

s
v ! N

The Yamaha musician is nanded some comgzlicated sheet music arnd at Eirst
is too awestruck to perform. A harsh command from somewlhere within the

- stunned gathering lossens nis fingers and he starts to play the sone-
"times mmeledic comnunicus. :

The blinding threshold is jamed with the tiny occupants.

' The Americans wait thirty yards cut;ide\

It looks lile a2 standoff until the Yamaha music eases and the MOTHER

SilIP responds with thzee simple BLASTS. It is like the starters

.whistle at the Olympic Games.

OME HUNDRZD EUMAIQID OCCUPANTE LEAVE THE MOTHER SEIP AND FAN OUT" IX
ALL DIRZCTIONS. TUZY SEEM TO 3E FLOATING TOWARD TEE APPREEENSIVE EUDDLZ

o .,

THERES IS NO ORDER OR SYMMETRY IN THEIR DEHAVIOR. THEY ARE LIKE CHILDREN
LET LOCSE IN A TOY FACTORY. TILCY SWARM LIKE ANTS ALL OVER THE FANCY
TERRESTRIAL HARDWARE AND TEE FROZEN 'U? TIGET' SCIENTIFIC PERSOMICL.
THEY REACH QUT AND TCUCH WITH SPIMOLY ARMS TWICE THE LEMGTE OF THEIR
TAPEFZD PEYSIQUES. A FEW OF THE AMERICAN TEAM BREAK axD RUN IN FEARL,
TIHZEY ARE PURSUCD EZY TEE CURICUS OCCUPANTS WEO CAN MOVZI VITH FLUID
LIGHTZIING SPEED. NO20DY EVER GETS A GOCD LCOX AT THEE UFOMAUTS - TiE
MCTHER 3HIP IS TOC ERIGHT AMD THEY ARE IN SILHOUZTTE Il MOST PART.
'CREATURE HANDS' REACH OUT AND FONDLE LOVINGLY. a ot

OIN AREAS OF THRES STATLLY

STVIRAL OCCUPANTS APE LYPLORING THE GR
IST THE FCRIPLAY.

OFFICIALS TCO FRIGHTINED TO EZVEN RES

CONNECTZD WITH THE BEKEAVIORIAL SCIENCES ARE TOUCHING BACK AND WEEN
THIS FAPPZIIS, THE OCCUPAITS SEEM TO PEPK AND SWOON.

CPATES OF COCA-COLA ARE OPENED LY 'MEMBERS OF TUE WARY GROUND CREW
AND AS THOUGH THE DINNER BELL WERE RUHG, DOZEMS OF OCCUPANTS GATHER
AROUND., ONZ BRAVE CREW WORNER POPS THE PULLTCP AND EANDS A CANM TO A

. THREE FOOT TALL OCCU2ALIT Wil0 IMMEDIATELY DFAINS THE CCHTENTS INTO HIS

LANO AND BCUNICES ALL OVER THE PLACE IN TIHE MOST TURMED Cil MANNER
IMASIMNAZLE.. LAUGHING, THE GROUND CFEW WORKER FOPS MORE T0OPS AND PASSES
THEA OUT LIXZ-THZY WZRE GOING OUT OF STYLE.

ABGLE - TENT

Those twenty young men in their ang2l robes and carrvine duffle han~s
parada bravely out of the tent heading towaré the MCILER SHIP.

hay pass a frightened Priest who is on his knees genuflecting hie
alvation. TIIRZE TINY CCCUPANTE CAN BE SEEN JUST PRREYOND HIM IMITATLING
I3 EVERY PIOUS GESTURE IN PERFZCT UNISON. . .

m
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ANGLE - LACOMBE

Being much more recestive thin most anyone else, Lacombe is the nost
[opala: recipient of craature behavior. lie is smothered by two dozcn
pairs of 'feelers' and is returning tha gestures as fast as he canc
e looks up and siniles towards voweLth,. ile waves.

CLOSE - GIE ENHOJ

e is smilzng back. CAMERA PULLS AVAY revealing that Greenhouse is

wearing an angel roke and mrarching toward TIEC MOTIER SHIP with the

twenty voung volunteers. WE HAVE MEVLR SEEM EIM SO RLISSFULLY 2ESQLVEC

(AT ONCE, THE TIKY CCCUPANTS FOM4 A CORDON AND STOP THE TUWENTY

ASTROUNAUTS FROM CUTEQING THE MOTHER SHIP. A GAGGLE OF HEW OCCUBANTS
SURRCUND GREENHOUSZ AND ESCC™T HIM TO iARD TIHE ASTHECELIN BRIGHT OPZIli-
IlG TO BE *HE TIRST COY EBOARD. " .

ECCND TRACK = MUSIC

We hear the origiral 10's recording oF JIMMINY CRICKET singing
“ITHEN YOU WISH UBCH & S : |

JIVMIKY CRICKET
tthen you wish uyvon a star ...
HMakes no éifference who you are ceo
Anything your heart desires will come
to you.

ANCLE - FO ZR SEIP

The inside light burns brighter and brighter a2s one after anocther the

twenty volunteers disappear inte the brilliant cpening.

CREENECUST TURMNS BACK ON& LAST TIMZ AlD LCCKS UP TOYWARD THE MCUNTAIN

RIDGE‘.

JIMMINY CRICKET
If your heart is in your dreams ....
No request is too extreme ....
When you wisi upon a star as dreamers do.

IIIGH ANGLE - TUHE SITE

Creenhouse disappears intec the MOTHER SHIP as the occupants touch
and brush and caress each other and everybody.
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CHORUS ;
Angels high - she brings to those who -love
- the sweet fulfillment of .their secret
longings.

HIGH ATOP WAMSUTTER RIDGE

" JILLIAN STANDS NOVI. She looks Acwn at the playful, loving, frightened

chaos and feels some of the fullfillment .... She raises 2 minox

camera and takes the most important photograph in the history of
the world!

JIMMINY CRICKET
Like a boat out of the blue ...
Fate steps in and sees you through ...
When you wish upon a star your dreams ...
come ... true. '

. *

ROLL END CREDITS ... RND REPRISZ OF SQUG OVER FIFTEDN HIGH

FESOLUZLCr COLOR PAULTOGRAPRS OF JiiLlnn'6 "INDIGFUTABLS PROOC .
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